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OYAL ACADEMY OF MUSIC. 


{nstituted 1822. Incorporated by Royal Charter, 1830, 
Undér the immediate Patronage of 
Her Most Gracious Majesty the QUEEN. 
His Royal Highness the Prince of WALES. 
Her Royal Highness the Princess of WALES. 
His Royal Highness the Duke of EDINBURGH. 
Her Royal Highness the Princess CHRISTIAN. 
His Royal —= the Duke of CAMBRIDGE. 


Her Roy: hness the Duchess of TECK. 
His Serene Highness the Duke of TECK, and 
His Royal ness the Prince CHRISTIAN. 


war ight Hon. the Farl of DUDLEY. 
Principal—Sir STERNDALE BENNETT, Mus. D., D.C.L. 
The EASTER TERM will COMMENCE on MONDAY, the 
= inst., ant ue’ terminate on Saturday, the 26th July. 
ion can be examined at the [ustitution 
on an the 24th inst., at eleven o’clock, and every follow- 
ing Thursday at the same hour. 
JOHN GILL, Secretary. 


By order, 
4, Tenterden Street, Hanover-square. 


Royal ACADEMY OF ‘ens, 


pa INDUSTRIAL EXHIBITION 
PALACE, 








LOAN MUSEUM OF ART TREASURES. 


Under the special Patronage of Her Majesty 
THE QUEEN, 
And His Royal Highness the PRINCE of WALES. 
Patnon :—His Excellency the Lord Lieutenant. 
PagsipEnt:—His Grace the Duke of Leinster. 


WILL BE OPENED WEDNESDAY, l4ta MAY, 
With a Grand Performance of 
MENDELSSOHN’S “ ATHALIE,” 
Which will be rendered by a Chorus and Band of 


400 M 
Assisted by Vocalists. 
Coxpuctoe—Mr. G. VANDELEUR LEE. 


Season Tickets, admitting te the opening, now ready, one 
guinea ; children, 10s. i 


OYAL ALBERT HALL CHORAL SOCIETY.— 

Conductor, Mr. BARNBY. Mendelssohn's ‘ ELIJA 

. WEDNESDAY ia APRIL 23rd. Madame otto 
vsleben, Madame Aa Sims Reeves, Signor Foli. 
Dand and Chorus of a! anist, Dr. Stainer. Boxes (grand 
tier), £3 38. loggia (to X eight persons), £2 10s.; boxes 
(apper tier), £1 10s. ; amphitheatre stalls, 7s. 6d. ; arena, 58. ; 
balcony, 88. ; admission, 1s. Tickets at Novello’s, 1, Borners- 
street, and 35, Poultry ; and at the Royal Albert Hall. 


\ R. RANSFORD’S ANNUAL BALLAD CON- 


CERT, ST. JAMES’S HALL, MONDAY EVENING 
NEXT, APRIL 21 . Madame 














Me KUHE will give a PIANOFORTE RECITAL 

WH eULLDFORD, on THURSDAY, APRIL 24th, when 

6a W from ine works of Beethoven, Men- 
Cc. ’ 

his own compositions. Vocalist, Miss Sophie errari. 

ees 


LEXANDRA PALACE. 
EXHIBITION OF ART AND INDUSTRY. 
Sat aans to be adtremed to to the Manager at the 


2 








arsregrets SIX FAVOURITE WALTZES 
wer the s PIANOFORTE. Edited and Fingered by GEO. 

i FAVOURITE WAL! Nos. 1, 2, 3, carefully 
effectively arranged by GEO. F. . 38. each, 

T= MUSICAL BOX for the PIANOFORTE. 

ir 4 stam oe Capen by 1. LIEBICH, 4s. ; free by post 


Foe OLD LOVE’S SAKE. New Song. Music 


by FRANZ ABT. for 18 stamps. 
(NB A iat of Prone i's ~ 1 Then = teal dy, g 
TT! SWALLOW, . Vocal Duet. Words by 


a HILLS. Masic by KUCKEN. 3s, ; free for 


London: Ro . 
All Al sheet music ab half peibe, and Co., New Burlington-street 


(oxceRTS, Bazaars, Hebrew Weddings, Read- 
Booms" Lee 
securing available 
COCKS, Proprietor’ 








e|JOLLY FROG’S GALOP - - - 


8 WEDDING RING WALTZ - - 
ord| ALPINE CLIMBER WALTZ -~ - 


a Perey ee UEEN’S CONCERT 
is invited for 
ye, pom to Mr, Hall, ROBERT 


BY 


KIKQ. 








JUST PUBLISHED, 


THE 


SHALLABALA QUADRILLES, 


SOLO OR DUET, 4s. 


A good Dancing Set. Containing the 
following well-kaown tunes :— 


SHALLABALA, CHICKABOO, 
PEQUILLO, CLINK-A-CLINK-€AN, 
CARIOLE, CHING-A-RANG-CHANG, 

and WAGGA-WAGGA, 





ALSO BY THE 


SAME POPULAR COMPOSER, |r 


JOHN PEEL GALOP - . - : 


ALI BABA QUADRILLES- - - 
ALI BABAGALOP -.- - - 
ALI BABA WALTZ - - - - 
ALI BABA POLKA - - - - 
BASHFUL YOUNG LADY QUAD- 

Meee ee ee 
BASHFUL YOUNG GENTLEMAN 

QUADRILLES - - - - 
LETTY POLKA - - - +: + 30 
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PUBLISHED BY 


HUTCHINGS & ROMER, 


9, CONDUIT STREET, REGENT STREET, 





DANCE MUSIC: 


q{ USICAL UNION.—FIRST 
M TUESDAY, APRIL 22nd. ‘VIEUXTRMPS and OM 


VERNOY, from Paris, hy Wiener, Wafae! , and Lasserre. 
n; Trio in D, uartet 
minor, Schubert. “Sol 0s Pianoforte, ng isitors, buf, 


a-guinea each, ook t tamil ti “ 
yt vat the Hal) eine ec sia for three sont funce -. 





M?; HENRY LESLIE'S CHOIR.—THURSDAY 
Sats. tongs and, Par NEXT, Part Songs o. hid = | “4 rf aNaye 
Brun, and, Mdlle. Pauline Richard} 

Valentine — Str. Santley, oh ue Sims Reoves Sinhete 


6s., 1s.; at - 
ani all ee, ee Austin's Ticket-office, 28, Piccadilly, 


WW “GNzE. ELeTY — Conductor, Mr. ED. 
—LAST CONCERT, 8t. J ‘a- 
hall, FRIDAY EVENING, w SAE 9th, at half-paat 8 8 o'clock. 
Leoat, Weber sad Ch. BA Wee eos alse nal en 
cas, 84, New Iie Bond-street ; 
Austin’s Ticket Office,- St. Janere -hall, - 








gprcat Bee A res’ y to 
announce ea VIOLIN = ITAL, at the 
BEETHOVEN ROOM! -street, Ca’ juare, 
on p Bik og ings vot f AFTERNOON ON. A APRIL 23rd, at 8 o'clock; 


resources of the VIOLIN. ma WV 
ROCOMPANTINER aAstminsion by ticket ‘he Ni ocaL 


First 
7s. 6d. ; second to be had at Mr. Mitchell's, 38, Ol 
Bond-street ; Mr. Burbs, Yer New Bond-street ; Mons. Chanot's, 
108, Wardour-street 


Carriages at 4.15. Wednesday, Aprils oc $l, Oovastey ates 


Just Ready, with Portrait, crown 8yo., cloth gilt, 3s. 
HE LIFE of JOHANN SEBASTIAN BACH, 
ret = transition from the German of C. H. 
Y.SHUTTLEWORTH, with Intro- 


E£. 
dudory fe by SIR 5 st ULIUS BENEDICT, and a Classified 
List of all his known compositions. 


London: Hovurston & Sons, Paternoster-square. 


M3.“ ALPHONSE DUVERNOY begs to announce 
wot bo aU gabe Set tho cunts ot the 10th teens, 
All letters to ‘be addressed to care of Messrs. 


18, Great Marlborough-street, Teohen; wv. 











The MUSICAL LIBRARY of the late THOMAS OLIPHANT, 
+ Hon. See. of the Madrigal Society. 


ESSRS. | pte ne 3 and a will ft 
Au mie 8 ouse, 47, Leicester-equare, W. 
1 , the MUSIC, Az 
ou THURSDAY, pril pil 24th, and toll ollowing day. the ‘A 


COLLECTION NT Hon. 
Soe af the Madrigal’ Soclety, rev sy tee Shey —_— 
” &e., com) ‘usic, Astiquaten, ca 
iscellaneous, rare igand Motets, by Composers of the 
ta Musa 294 &e. SMedheoript 
‘ usa ” ~ 
al, Contem)oray copes ok Catalogues on 


usic, 0} 
receipe of four stamps 
MUSIC PLATES and COPYRIGHTS, the PROPERTY of the 
late THOMAS OLIPHANT, 
ESSRS. PUTTIOR and SIMPSON will Sell 


on SATURDAY.” A] A is wh ASSHMIBUAGK of ah ‘bout 


26th, 
ae MUSIC PLAT the orop y of the late T: 


HANT, Co; 
Works, ae estat and other <cenyrict 
eminent Composers. on receipt of two stamps. 

BACH'S PASSION M 


In fep. 4to. price 128. 6d. cloth. 
} = CHORALE BOOK FOR ENGLAND: the 








Hymns translated by Miss C. WINK WORTH ; the Tunes 
arranged by Sir W. 8. BE and OTTO GOLDSCHMIDT 
.* The § Book for ” a 
authentic of Sy tage 


thentic version 
BACH’S “ Passion M 
St. John, with npmne y he 


London: Lonamans, Gazex & Co., Paternoster Row, 


R. JENNINGS (for man ears Principal 
Oboeist Man gm a Coane Pare 








HE FIRST ROSE OF SUMMER.” 


alt MA Regt THUR MATTHISON. Music 


Published by C. Loxspaux, 26, 

) i OZENGE 
R. OFOLER AGS YOrOR BO a — 
character for a 





, century the nials received 
{ur Oriel, Poruant, ‘Lablache, nd many of the and 
Statesmen, fully establish ite great virtues. ¥ a 
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TNHE GUITAR.—MOME. SIDNEY PRATTEN, 
| Teacher of this elegant Instrument, is in Town for the 
Season. For lessons, and engag@!#euts for public and private 
concerts, address to her residew@e, 224, Dorset Stazst, 
Portman-equare, W. 








M R. JOS. RUMMEL informs his friends that 
bis address is 68, Sr. Ave@vsring-noaD, CAMDEN-8QUARE, 
or Cramer & Co., 261, Regent-street. 


CAUTION TO CHORAL SOCIETIES AND 
OTHERS. 


rT\HB BOOKS OF WORDS of the following ORA- 
TORIOS, CANTATAS, &c., being the copyright of 
LAMBORN COCK, all parties are hereby cautioned against 
printing the same (or iy hg = thereof), in any form whatever, 
without the consent of the Proprietor being first obtained in 
writing, the terms for which ean be on application. 


J. 8. BACH’S “ Passions-Musik,” (according to St. Matthew). 
W. STERNDALE BENNETT'S we Queen.” 


9» “Woman of Samaria,” 

J. BENEDICT’S “ Undine.” 
J. THOMAS'S “ Bride of Neath Valley.” 
W. H. CUMMINGS’S “ The Fairy Ring.” 
OTTO GOLDSCHMIDT’S “ Ruth,” 
W. G. CUSINS'S ‘ Gideon,” 
W. CHALMERS MASTERS'S “The Rose of Salency.”” 
DUBRIEL'S “ Little Christmas.” 

London: Lamsonn Cock, 63, New Bond-street. 


‘TANLEY LUCAS, WEBER, and CO., Musie 

\ Publishers, Foreign Music Importers, and Dealers in 
Musical Lostruments, In direet communication with all the 
wrincipal Continental publishers in Leipzig, Berlin, Hamburg, 
8 for Teaching or P : 


aris, Vienna, and Mi 
€ 3, Harmoniums, and all kinds of 








Pianofortes, American Organ 

New and Second-hand Musical Instruments on Sale or Hire.— 
84, New Bond-street (three doors from Oxford-street), and 
3084, Uxford-street, London, W, 





THE “GALATEA” WALTZ by H.R.H. the 
DUKE of EDINBURGH, is published in the ere : 
Editions: s. d. 


UNIT TIER 0026 0 c0d cbc dans eningnee onbe0seenennese . 4 
With photograph of H.M.S. “ Galatea” .......sceesseee 5 
Arranged as Pianoforte Duet ...... 


eeeceencsesvaccecses & 
Transcribed as a brilliant Pianoforte piece by J. Rummel 4 


A 1 for Full Orchestra, as played at the Royal 
‘Albert iE OMRON nn cascc-cnnens cd eeenesesenne ce 0 
Ditto, for Septett ........ 


Jondon: J. B. Onamen & ©o., 201, Regeut-street, W. 


eco cece 


~« 





Just Published, 
E PALADILHE’S NEW PIECES 
° 


LE CHANT DHS FEUILLES. 
Jdylle pour Piano, 
4a. 


BIANCA OU UNE NUIT A VENISE, 
Barcarolle pour Piano. 
4s. 
London; J. B. Caawen & Co., 201, Regent-street, W 


NEW SONGS BY CIRO PINSUTI. 


I LOVE MY LOVE, 
THE WORDS BY CHARLES MACKAY, 
Two Editions, A flat and B flat. 


THE RAFT, 
(Dramatic Scena. ) 
THE WORDS BY CHARLES J. ROWE. 
Two Editions, E and G. 
PRICE FOUR SHILLINGS BACH, SOLD AT HALF-PRICK. 
MUSICAL NoTicEs OF “THE RAFT.” 

“*Contraltos will hail this highly dramatic and forcible song— 
or scena—as a boon. It is rarely that anything of such import- 
ance is produced for this voice, and still more that this 
exceptional compass~A below to F sharp fifth line—is so 
effectively employed. 0; in E minor an agitated 
movement, this pow wi has also a slow movement in A 
of a religious character, some highly effective recitative, and a 
brilliant finale in E major."—Queen, July 27th. 

“ All who are condemned, like ourselves, to turn over parcels 
of music in the hope of finding one piece which shall betray a 
ray of original thought, te 
- he ccommeniraet a bap as sone Pinsuti over upon a 

© page. ‘ descriptive song,’ likea ‘Sonata, Fantasia,’ 
is very often used ax & safe method of ‘hen tem bre 
mere tyro; but a mature artist rarely writes a composition of 
this class unless he has something to say. ‘The mn is un- 
questionably one of the best dramatic vocal pieces we have seen 
intopecte, they wilt ele ne & their own 
interests, they will (always supposing tha an efficient aceom- 
panist is proourable) at once this song into the 
concert-reom, The dreamy opening, on the dominant of E 
minor, well ve yee listener for the commencement of the 
voice-part, w describes with thrilling interest the 
of the crew on the ratt wohching the angry sett: of the 
‘blood red sun’ on the waves. of effect, too, is the Reci- 
tative, which ends on 4 major chord, as if a gleam of hope had 
suddenly dawned npon the crow. The prayer of the child in its 
sleep t8 a beautiful idea, appropriately expressed by @ tral 
religious melody. After a short recitative, a prolonged doml- 
nant harmony in the tonic major leads to a joyous burst—a sail 
is seen, and mother and child are saved. The change at the 
conclusion of the song from 6-8 to 12-8 rhythm, with an agitated 
triplet accompaniment, is ex happy; and the 
solid harmonies which are used are an awple proof that the 
composer fully understands how to produce good effects by 
simple means. Signor Pinsuti has materially added to his fame 
by this song, which we doubt not will speedily obtain the 
popularity it deserves.""— Musical Times, Uctober lst. 


LONDON; 

















THE ORCHESTRA. 


THE 


SONGS OF WALES, 


REPUBLICATION OF THE COLLECTIONS 
OF JOHN PARRY (BARD ALAW) AND 
GEORGE THOMSON. 


ith the addition of other Melodies that have not 
hitherto appeared in a Vocal Form. 


ADAPTED TO ENGLISH WORDS. 


WITH ACCOMPANIMENTS FOR 


PIANO OR HARP. 


EDITED BY 


JOHN THOMAS. 
(PENCERRD GWALIA,) 


Harpist to Her Majesty the Queen, 





The Editions of Welsh Melodies for the Voice by John Parry 
and George Thomson being entirely out of print, Messrs. J. B, 
Cramer & Co. have determined to republish them, some of 
which will be arranged as Part-Songs. The English Words will 
be selected from the rich collection to be fonnd in Thomson’s 
and Parry’s editions by the following Poets, Mrs. Hemans, 
Alaric A. Watts, Sir Walter Scott, J. Jones, J. H. Wiffen, 
J. A. Walker, Mrs, Cornwall Baron Wilson, Joanna Baillie, 
A. Boswell, Burns, Thomas Campbell, Mrs. Grant, Mrs. 
Hunter, R. Lloyd, Mrs. Opie, Samuel Rogers, Hon. W. R. 
Spencer, &c., &c. ; and the whole work will be under the super- 
vision and Editorship of Mr. Joun Tuomas. 





THE ABOVE WORK WILL BE FOLLOWED BY 


|A COMPREHENSIVE COLLECTION 


or 


ALL THE WELSH MELODIES EXTANT, 


WITHOUT WORDS, 


And with the addition of all the Traditional and 
Historical facts connected therewith, 


The whole of the Melodies will be arranged in a 
concise form for the Piano or Harp, under the 
supervision and Editorship of 


JOHN THOMAS, 


(PENCERDD GWALIA,) 


Harpist to Her Majesty the Queen, 


LONDON : 
J. B. CRAMER AND CO., 





DUFF & STEWART, 147, OXFORD STREET. 


201, REGENT STREET, W. 


[No. 499, April 18, °73, 


INSLEYS’ MAGAZINE: 
AN ILLUSTRATED MONTHLY. 
PRICE ONE SHILLING, 





ADAME DE SEVIGNE, HER CoR. 


RESPONDENTS and CONTEMPORARIES, 
COMTESSE DE PULIGA, 2 yols. Svo., with Portraits 


F OREIGN BIOGRAPHIES, By 


WILLIAM MACCALL, 2 vols., 8vo. 








NORTHODOX LONDON ; or, Phases 
went atnG Bate BY Rr 


ICKETS IN THE WEST; or, the 


Twelve in America. By R. A. FITZGERALD. with 
Portrait and Illustrations. 1 vol., 5s. 


1 he RECOLLECTIONS of the 
LAST HALF-CENTURY. 2 vols. vo. 











FiYE'S DAUGHTERS. By E. DYNE 
FENTON, 


Ho: SWEET HOME. By Mrs, J, 
H. RIDDELL: 8 vols. 








[OXDON'S HEART. By B. L, 
: 4 FARJEON. 3 vols. 


HE CRAVENS OF CRAVENSCROFT, 


A Novel. By MISS PIGOTT. 8 vols. 


ADY MAY’S INTENTIONS, By 
JOHN POMEROY, ~ 


OBERT ORD’S ATONEMENT. A 
Novel, By the Author of ‘ Nellie’s Memories.” 8 vols, 


LIVIA’'S LOVERS. A New Nova, 


8 vols. 


M* LITTLE GIRL. By the Authors 
of ‘* Ready Money Mortiboy.” 3 vols. 




















URPHY’S MASTER, and other 


Stories. By the Author of Lost Sir Massingherd.” 
2 vols. 


NLY A FAOE, and other Stories, By 
MRS, ALEXANDRE FRASER. 


INSLEY BROTHERS, 
8, CATHERINE STREET, STRAND, 














AT GREATLY REDUCED PRICES, 


BRINGING THEM 
WITHIN THE REACH OF ALL. 
THE BEST anp CHEAPEST 


SEWING MACHINES 
IN THE WORLD, 
THE NEW HAND MACHINES 
From £4. 10s. 
Are Superior to all others of their class. 
GROVER AND BAKER, 
150, REGENT STRE , LONDON, W., and 


7, COLQUITT STREET, LIVERPOOL. 


EVERY MACHINE GUARANTEED, 
Instnvotion Gnaris, 


Illustrated prospectus and Samples of Work sent post fret. 














UST 
|ES 
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slass. 
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ont fret. 
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MY BEST BELOVED AND I, 

Down by a little babbling brook, 
My best-belov'd and I, 

Were wandering on an autumn eve, 
When sunset tinged the sky. 

We spoke of love and constancy, 
And fast the hours flew by ; 

But time was nought to her or me, 
My best-belov’d and I. 


Another year—we met again, 
And near the little brook, 
But she was on a couch of pain 
And altered was her look. 
Still, youth is bright with ardent hope, 
And radiant is its sky, 
And fondly yet we spoke of love, 
My best-belov’d and I. 


Beside the little rippling stream, 
Where first our vows were said, 
I've laid my darling down to sleep, 
With roses at her head, 
And yet, we are not parted quite, 
For with her latest sigh, 
She spoke of lands where we shall meet, 
My best-belov’d and I! 
Nanyrg Lampert, 





- —— 


PROVINCIAL, 
Mr. J. K. Emmet is playing at the Prince of 
Wales Theatre, Liverpool. 








The Grenadier Guards’ Band conducted by Mr. 
Dan Godfrey will give two concerts at the Philhar- 
monic Hall, Liverpool, on Saturday next, with Mr. 
Santley as vocalist. 
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The Liverpool Musical Society have given per- 
formances of “ Zhe Messiah,” ‘ Samson,” “ Last 
Judgment,” “ Acis and Galatea,” “Prodigal Son,” 
&e., during the past season. The soloists were 
Misses Florence Lancia, Blanche Qole, Edith 
Wynne, Katharine Poyntz, Julia Elton, Chadwick, 
Enriquez and Fennell; Messrs. George Perren, 
Edward Lloyd, Montem Smith, Henry Guy, Lewis 
Thomas, Winn, Santley and Foli. Mr. W. T. Best 
organist, Mr. ©. A. Seymour leader, and Mr. J. 
Sanders conductor, 


ae ee 


Mr. L. J. Sefton'’s Comedy Company have been 
very successful at the Alexandra Theatre, Liverpool, 
in “Pygmalion and Galatea.” Miss Rose Leclercq 
especially has won much favour. Mr, Edward 
Saker’s Alexandra Company have returned to the 
theatre this week and have produced a new drama, 
“ Sithors to Grind.” .Mr, Saker plays the principal 
character, Joe Stammers, @ scissors-grinder, with 
great success, and is well supported by Miss Marie 
O’Berne and the eompany. Miss O’Berne was 
warmly received on her re-appearance after her 
engagement at the Court Theatre. 





This week a highly successful Eisteddfod was held 
at Llanberis, North Wales. The weather was very 
fine, and there was a great influx of visitors. The 
pavilion was commodious, and constructed with 
much taste. The OChaer prize was awarded to Mr. 
W. E. Williams, architect, Carnarvon; a prize of 
seven guineas for an essay on pauperism in Wales 
to Richard Adams, Abercrave, Swansea; singing a 
selection from Mozart’s Twelfth Mass, prize seven 
guineas, the Waenfawr Choral Society; song and 
chorus composition, two guineas, C. H. Roberts. 
An Eisteddfod was also held in the New Market Hall, 
Abergavenny, Mr. Crawshay Bailey presiding. Miss 


- leader, and Mr, Armstrong conductor. 


Handel’s ‘ Messiah” was given at the Amphi- 
theatre, Liverpool, on Good Friday. The solos 
were sung by Mrs, Billinie Porter, Miss Jessie Bond, 
Mr. Ling, and Mr. Alfred Brown. Mr, Lawson 





The Theatre Royal, Dublin, re-opened on Easter 
Monday with an engagement of the celebrated 
comedian Mr, Charles Mathews, who has appeared 
every evening as Mr. Mopus, in ‘ Married for 
Money,” and as Mr, Gatherwool in the farce with 
that title, 





At the Royal Artillery Theatre, Woolwich, the 
garrison amatenrs provided this week an Easter 
entertainment, extending over several nights, the 
performances embracing the dramas of “ Leah” and 
“The Corsican Brothers,” with the burlesque of 
“Faust and Mephistophites,” . 





The season commenced at the Gaiety Theatre, 
Dublin, on Monday evening with Stirling Coyne's 
drama,“ The Woman in Red,” supported by a strong 
company, amongst whom are Miss Edith Gray and 
the celebrated actress Mdme. Celeste. An attractive 
ballet concluded the performances, 





Haydn’s “Creation” will be performed at the 
Philharmonic Hall, Liverpool, on May 6th, in aid 
of the Orphan Boys’ Asylum. Miss Wynne, Mr. 
Lloyd; Mr. Santley, Sir Julius Benedict, and the 
band and chorus of the Philharmonic Society have 
all kindly given their gratuitous services, 

The Bristol Times states with reference to the 
Paragraph which has lately appeared in some of the 
Papers, to the effect that Sir Michael Costa had 
declined the conductorship of the Bristol Musical 
Festival, that the post was never offered to any one 
but Mr. Charles Hallé, who has accepted it. 
At the Liverpool Amphitheatre Mdme. Celeste 
has reappeared, notwithstanding her two “final 
farewells,” and Miss Edith Gray, pupil of Mr. 
Ryder, has performed Juliet. It is said that this 
young lady is a daughter of Mdme, Celeste and that 


she will short}. 
Theatre, Y appear as Jutict at the Haymarket 


Edith Wynne was present and sang. 





The Dublin Exhibition Palace will be re-opened 
on the 14th May, when a performance of Mendels- 
sohn’s ‘* Athalie” will be given by the members of 
the New Philharmonic Society, numbering about 
four hundred voices, with full band of fifty per- 
formers. Special engagements of talented artists 
are being made, both for the opening day, and fora 
grand concert to be given on the following Saturday. 
This Exhibition will be extremely attractive, and 
promises to be even more successful than that of 
last year, the Loan Museum of Art Treasures form- 
ing a peculiar feature of great interest, The whole 
is under the able direction of Sir Edward Lee, 
late of the literary department, South Kensington. 





Professor Oakeley’s recital last Saturday after- 
noon, in the Edinburgh University Class-room, of 
music appropriate to Easter Eve, included Haydn’s 
Seven Last Words ;” the chorales, ‘‘ Christ lag in 
Todesbanden,” and “Jesu, deine Passion,” as 
harmonised by Sebastian Bach; ‘ But the Lord is 
mindful of His own,” from ‘St. Paul;” the “ Agnus 
Dei,” from Mozart's first Mass; and ‘ Though all 
thy friends forsake thee,” from Spohr’s “ Calvary,” 
also the ‘Armonia Religiosa,” or silver-trumpet 
music, that is played at St, Peter’s, Rome, at the 
Easter festival. The beautiful tenor air from “ St, 
Paul,” “ Be thou faithful unto death,” and Rossini’s 
“Oujus Animam,” were sung by Mr, Richard 
Drummond (Hawthornden), with organ accompani- 
ment by the Professor, The quartet and chorus 
“Since by Man came Death,” and the chorus 
‘Worthy is the Lamb,” from ‘‘ Phe Messiah,” were 
sung with fine effect, the choristers being the choir 
of St. Paul’s Episcopal Church, and the quartet four 
talented amateurs. In connection with this, the 
last organ recital at present, we cannot refrain from 
expressing our gratification to see Professor Oakeley 
so far recovered from his very serious accident that 
he can again take his place at the University organ. 
His friends look forward hopefully to the further 
curatiye measures to which he has been advised to 
resort during the summer—at Brighton and in 
Germany—tesulting in a complete restoration to 
health by the time he returng tg resume tho duties 
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OPERA, 

“Faust” at Covent Garden on Thursday last 
week was not propitious to Mdlle. Fossa; the part 
of Margherita overweighted her. This was apparent 
most of all in tho “Air des Bijoux,” which tried 
her severely. Malle, Fossa’s intention is good and 
her dramatic instinct correct, but her desires are in 
excess of her physical powers, and we counsel her 
to content herself with secondary réles. Malle. 
Scalchi's Siebel, and M. Faure's Mefistofele are well 
known, and Signor Cotogni’s Valentino is equally 
good in its way. Signor Nicolini, who played 
Faust, shows considerable improvement; he has 
discarded the tremulous French method, and gives 
his notes a directness wanting before. 
“ La Favorita™ was repeated on Saturday, with a 
new Leonora in the place of Mame. Paoli. This 
was Madlle. d’Angeri, who did favourably on the 
whole. She has decided capacities which need only 
opportunities to develop into ripeness. Let her 
among other things learn to get rid of the vibrato 
style of sixiging which is justly held in opprobrium 
here, however popular it may be in some countries, 
Her sense of dramatic effect stands her in good 
stead. She was much applauded and encouraged, 
The other parts wero filled as on the preceding 
Tuesday; M. Faure had again to repeat ‘ A tanto 
amor,” and the incidental ballet, including the 
clever dancing of Mdlle, Girod, was again a feature 
in the performance. 
On Tuesday this week MdJlo, Albani made her 
rentrée in Lucia, and enjoyed an enthusiastic recep- 
tion. ‘‘ Regnavalnel;silenzio,”’ Lucia’s aria d’entrata 
was received with a tumult; and the duet in the 
first act with Edgardo, was rewarded with two calla 
and a shower of bouquets on the fall of the act- 
drop. Malle, Albani has distinetly improved both 
in voice and histrionic ability. Her organ is still 
fresh and has acquired additional strength, and 
more purity in the middle register, Her success 
from first to last was quite deserved. The well- 
known movement, ‘* Ohi mi frena,”’ in the finale to 
the second act, had, as usual, to be repeated. The 
performance included the début of Signor Pavani as _ 
Edgardo—a tenor with a passé yoice and with little 
beyond his experience and artistic skill to reoommend 
him, A second hearing however will declare his 
value, Signor Cotogni’s Enrico is an assumption 
as familiar as it is approved, Signor Raguer played 
Raimondo; Signor Rossi, Normeng; and Biguor 
Edardi was a good Arturo, 
On Monday—an extra night— L’ Africaine" was 
repeated, and last night ‘' Jl Barbiere" was per- 
formed, with the début of Signor Mortanaro as 
Almaviva, of which more in our next. To-morrow, 
Saturday, Mdlle. Albani will appear in ‘ Le 
Sonnambula.” 
The season of Her Majesty's Opera opened at 
Drury Lane on Tuesday, with the usual ceremonies 
—a reception to Sir Michael Costa, and the singing 
of ‘' God save the Queen.” Of the inaugural opera, 
‘+ Lucresia’ Borgia," there is very little to say, beyond 
the chronicle of a début in Alfonso the Duke, 
namely Sig. Modini. This gentleman has an 
excellent bass voice which earned for him a triumph 
at the close of ‘ Vieni, la mia vendetta,” His stage 
presence and dramatic eonception are also favour- 
able, and altogether he is an acquisition to the 
company. The Luoresia was Malle. Titiens, whose 
vivid acting and powerful declamations made their 
usual effect. Sig. Mongini’s Gennaro and Mdme. 
Trebelli’s Maffeo Orsini dispense with further praise 
having been lauded times out of mind. The remain 
ing characters were filled by Sigg. Rinaldini, Bini 
gaglia, Marchetti, Pro, Zoboli, Cassaboni, and 
Campobello. Last night the opera was ‘Lucia dé 
Lammermoor,” with the retarn of Mdlle, Ima di 
Murska after an interval of two years. To-morrow 
“ Semiramide" will be done. 

—_—_———EEEee 


CONOERTS. 
The last concert on Saturday at the Crystal 
Palace had for its novelty a Scherzo for orchestra, 
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which met with general approval. The opening 
subject, which has a harp accompaniment, is well- 
marked and leads to a pleasant and facile scherzo 
in two-four time, with a good flute effect, neatly 
worked out and returning by easy gradations to the 
opening theme. This composition is termed “The 
Vision,” as apt a bit of nomenclature as any other 
for the graceful bit of workmanship. The 
“Vision” is at least an agreeable one, prophetic of 
others to come with an equally good purpose. 
Another novelty was the performance of a newcomer, 
Mr. Colyns, a Belgian artist, who executed Rode’s 
concerto for violin and orchestra with some fine 
free bowing and capital tone. His dexterity of 
fingering and purity of intonation delighted the 
audience, who summoned Mr. Colyns back with 
acclamation. The following program will convey 
the other contingents of the selection :— 





Overture, (" Idomened.”) .....0.ccccececcseeeee Mozart. 
Aria, “Ah ai ben mio" (Il Trovatore.”) ...... Verdi. 
8 heny Bh BP UO GE) 60. 000h ccccccccccocccoccs Schumann. 
Bicilienne, * Ogni pena” ......-+0+--0+ «+» Pergolene. 
Seherzo for orchestra, ‘‘ The Vision” .......... H. Stiehl. 
Aria, ‘‘ M’appari” (‘ Marta.”) ........cceeeeeess Flotow. 
Concert-allegro for violin and orchestra (Eighth 

COMOOTEO.) 0.0 cccccccccccceescecccceeececece 
Prelude and first scene, second act, of (“ Tann- 

hiuser, “ Dich, theure Halle” .........+6+ Wagner. 
Overture, (“ Leonora”) (NO. 8) .sceeessceeecers Beethoven. 


Schumann's D Symphony is one of the least dry 
and therefore most attractive of his series, and the 
rendering was given con amore, asis all Mr. Manns’s 
interpretation of his favourite composer. The 
wonderful instrumental colour of the ‘ Idomeneo” 
overture also received high illustration at the hands 
of the band. In the vocal part Sig. Mongini thun- 
dered forth a high C so as to startle the audience, 
and roared the aria from ‘* Marta” with more vigour 
than sentiment. Miss Lowe has a nice pure voice 
which asserted itself in the ‘‘ Tannhéiuser” scena 
with a charm worthy of a more interesting selection. 

At the Victoria Hall, Bayswater, on Wednesday 
evening, Mr. Luther Marsden gathered his friends 
together, and gave them a pleasant musical enter- 
tainment of some two hours and a half duration, 
gratifying alike to professor and amateur. The 
vocalists were Mdme. Poole, Miss Ellen Horne, Mr. 
Stedman and Mr. Rowland, who separately and 
together sung some light and pretty music by 
Pinsuti, Wallace, Berthold Tours, (who accompanied 
his own music), Bishop and Leslie. Mr. Marsden 
played Weber's Rondo in E flat, and in conjunction 
with Mr. Byron, on two pianofortes, performed the 
capital concerto in C minor by Sebastian Bach, and 
the concertante for two pianofortes by George 
Osborne on airs from “ Faust.” Mr. Buziau made 
an agreeable change by his solo on the violin. The 
most effective thing was the Bach’s prelude—the 
‘Ave Maria” setting by Gounod, sung by Mr. 
Stedman, and accompanied on piano and har- 
monium., The room was full. 

The second concert of the Schubert Society was 
as usual excellent. The first part, devoted to 
Spohr, introduced M. de Grandval, the French 
clarinet player, who played a duo with Herr 
Schuberth. Miss Maria Arthur sang ‘“ Rose softly 
blooming ;" a new contralto, Miss Barnard, ‘“‘ The 
bird and the maiden” (with clarinet obbligato), and 
Herr Hause played a solo on the pianoforte. The 
second part opened with Beethoven's trio, Op. 11, 
for pianoforte, clarinet, and violoncello, well played 
by Herr Hause, M. de Grandval, and Herr Schu- 
berth ; the other instrumental pieces included solos 
for pianoforte, clarinet, and violoncello. Amongst 
the vocal pieces we must mention “Le soir” 
(Gounod), in which Mdme. Danieli was encored, 
and substituted a new song by Fiori. Signor Rocea 
and Signor Danieli were much applauded for their 
respective songs, as also the Misses Arthur and 
Barnard (the latter making her first appearance in 
public), Signor Fiori and Herr Schuberth conducted, 
and the rooms were very full. The third concert will 
take place on Wednesday, May 14. 

—_—_——— 
THEATRES. 

The splendour of the sun on Easter Monday over- 
threw the calculations of those managers who relying 
on a continuance of last week's ‘‘ mugginess,” had 
provided worming performances for the holiday- 


makers. A bright and warm day tempted the crowd 
into green fields, and left the theatres empty. But 
they had their compensation at night, for then every 
house was crammed excepting perhaps the unhappy 
Holborn renowned for Shakesperean drama and Mr. 
W. H. C. Nation’s French songs. The giddy crowd 
cared little for Shakespeare and French songs, and 
the Holborn Theatre was comparatively empty. But 
at every other house the cheaper seats overflowed. 
The theatres which renewed their program on 
Monday night were the Adelphi, the Princess’s, and 
the Gaiety. The Haymarket provided a reproduction 
of “ The Overland Route” during a morning per- 
formance, and the Charing Cross Theatre had already 
changed its bill on Saturday. At the other houses 
existing entertainments were preserved. 

The Adelphi novelty is a melodrama quite in 
accordance with Adelphi traditions. being a version 
by Mr. Leopold Lewis of Eugene Sue’s “‘ Wandering 
Jew.” The acts are four, divided into scenes and 
tableaux. The obvious difficulty of compressing 
Sue’s voluminous story into four acts, has tended 
to make Mr. Lewis’s work hazy. In fact to a person 
uninitiated into the novel, the play must remain 
utterly obscure, and this obscurity is not lessened 
by the delicacy which forbears to mention the very 
name of Jesuit, and thus leaves the plotting of Rodin 
and D’Aigrigny a mystery to most people. We see a 
clergyman apparently of the Anglican order in 
scowling consultation with an Evangelical or Dis- 
senting Scripture-Reader who wears a shocking bad 
hat and no cuffs to his shirt, and the twain are waited 
on by a High Church curate with black hair. To 
students of the novel these are the dreaded Jesuits, 
but to the pit and gallery they are persons with 
nothing to do but scheme to get money. A slim 
young gentleman with bands and wearing his hair 
down his back, completes the religious fraternity : 
this is the Abbé Gabriel. Why the inheritance 
by this young man of the Rennepont fortune will 
benefit the Jesuit Order is only fractionally explained, 
for as we say the word Jesuit is never mentioned ; 
and why the Abbé Gabriel should suddenly conceive 
a desire to come out of holy orders after having 
undergone extraordinary dangers in the service of 
the Church, is not explained at all. It would seem 
that the author was afraid to make any reference to 
church matters at all, or to any religious point 
whatever. Thus the origin of the curse inflicted 
upon the Wandering Jew himself, is never so much 
as hinted at. We see him wandering and hear him 
complain; but why he makes pilgrimages to the 
North Pole, and what is the matter with him, we 
never hear. It cannot be said that the story is well 
dramatised; indeed, considering the fear under 
which the author has evidently laboured lest he 
should trench on religious prejudices, we wonder he 
touched the subject at all. The writer who handles 
a theme like the Wandering Jew is bound to be 
explicit, or he had better leave it alone. It is no 
use beating about the bush. He has to tell the 
audience the following story: The Jew was cursed 
for insulting Christ on his way to Calvary. His 
doom was to wander on and on over the earth, 
respited from death until the last of his descendants 
should expire. But his race was numerous and 
multiplied, and so for eighteen centuries the un- 
happy Hebrew journeyed on, finding no rest. About 
1832 the survivors of this stock were but six in 
number, and for these a large fortune had been 
accumulating at compound interest for one hundred 
and fifty years. The fortune amounted to two 
hundred million francs, and was to be divided to 
such descendants of the testator as should meet in 
a certain room on the 13th February, 1882. Now 
one of the heirs, the young Abbé Gabriel, belonged 
to the Order of Jesus, and it entered into the 
schemes of his wily superiors that he alone should 
come in for the entire fortune, since then he would 
be bound to share it with his brethren of the Order. 
So various plots were put into operation by the 
Jesuits in order to frustrate the meeting of the other 
heirs at the rendezvous. Some were imprisoned, 
others lured to destroy themselves, and the 
result was that the Jesuits succeeded in gaining 
possession of the two hundred millions. Mean- 








the Order, "was really conducting his plans for 
personal aggrandisement: his object being to 
get the money into his own hands and so purchase 
his way upwards in the Church—to procure a 
Cardinal’s hat, and even to die Pope. “ Sixtus the 
Fifth (or ‘ Sextus,” as Mr. Webster insisted on 
calling it) became Pope, and he had been a driver 
of swine :’—this was Rodin’s haunting thought. 
How Rodin’s schemes prospered to the very touch 
of maturity and then miserably withered away, 
forms the exciting close to Eugene Sue’s narrative, 
which also shows at the end how the death of the 
last of his race releases the Wandering Jew from 


his sufferings. His sin is expiated and in long. 
desired death he confesses the mercy as well as the 
righteousness of God. 

Now the above story deals with solemn things, 
but it is necessary to employ these solemn things 
if the tale is to be made comprehensible. At the 
Adelphi they are afraid to touch them, or perhaps 
the Lord Chamberlain has vetoed any allusion to 
Jeguitry and to the legendary curse. The result is q 
fog, which during portions of the play on Monday 
deepened into dense obscurity owing to the in. 
distinctness of Mr. Webster, who played Rodin, and 
who could not be heard. Mr. Webster has in hig 
time been an excellent actor, and his intentions are 
still admirable; but his infirmity is too obvious to 
make it a kindness towards himself were we to 
counsel him to continue upon the stage. The im- 
personation of Rodin is a painful one. There are 
one or two flickers of power in it; but the tottering 
gait, the thick and stammering utterance, the in- 
ability to fall down when he is stabbed and has to die, 
are all indications that Mr. Webster ought now toseck 
his well-earned rest. Thecharacter of Rodinisthatof 
an old man it is true, but of a keen, quick, and vigorous 
intellect. Mr. Webster’s Rodin is a worn-out, feeble 
and dazed “old mummy” (the words are not our 
own; he is called so in the piece), who now and 
then pulls himself together, but who is on the whole 
more fitted for the armchair than for the Jesuit’s 
closet. The acting of the play is in other respects 
good. Mr. Fernandez is excellent as the old soldier 
Dagobert—a chivalrous and finished performance. 
The two sisters Rose and Blanche are nicely played 
and look pretty in the hands of Miss Alma Murray 
and Miss E. Phillips. Mr. Augustus Glover is 
capital in the Jesuit D' Aigrigny—scowls and glowers 
admirably; and Mr. A. C. Lilly as the Abbé Gabriel 
sustains the part in manly fashion. That Mrs. Alfred 
Mellon lent all her art to the picture of Dagobert's 
wife need hardly be said, and one scene between 
her and Rodin and subsequently between her and 
her husband, wrought the audience to enthusiasm. 
Mr. Brittain Wright has a noisy stupid part which 
might be shortened by just nine-tenths. The weird 
Jew himself is played by Mr. H. Russell who has to 
strike a few attitudes and look miserable. One of 
the most heartily acted parts was that of Killjoy, 
Dagobert’s dog, played with rare go and spirit bys 
piebald Newfoundland. The scrupulous fidelity with 
which that dog watched his master’s chamber in the 
first act, and barked when somebody broke a pane of 
glass, and his lively interest when supper appeared 
in Act II., contributed to the animation of the piece. 
At the end the actors and Mr. Lewis were warmly 
called and applauded. 

The now pretty well used-up idea of the struggle 
between old and new—between ancient traditions 
and iconoclastic progress—forms the motive of M. 
Legouvé’s comedy “Par Droit de Conquéte” at the 
Princess’s Theatre. To this house have migrated 
MM. Valnay and Pitron with a large increase in the 
strength of their troupe, as announced by us last 
week. In M. Legouvé’s piece—which by the way is 
an old one, for eighteen years age a play nowadays— 
we are introduced again to the proud aristocrat who 
holds his order as something sacred and entirely 
unassailable, and to the upstart young engineer fall 
of modern notions which must be carried out at any 
sacrifice—railways which shall cut through old acres, 
)canals that shall go direct to their end, no matter 
what associations or prejudices are destroyed. We 
are also shown the gay and dissolute type of nobility, 
the butterfly of fashion. M. Legouvé’s old patrician 





while the Jesuit Rodin, ostensibly plotting for 





is not A blind defender of the ancient creeds ; be is 
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impregnated with ideas of: progress and aims a 
heading the march of knowledge rather than oppos 
ing it. The comedy contains several good situations 
and some good dialogue. The acting is intelligent 
throughout. Mdme. Marie Laurent, who plays the 
palf-educated mother of the young engineer, gives a 
simple but finished picture wrought in the happiest 
style; and in M. Armand Barbe the management is 
fortunate in securing a clever and gentlemanly young 
actor. Tho comedy was preceded by Francois 
Coppée’s short piece, ‘‘ Le Passant,” which however 
was not sufficiently well acted to invest its slight 
proportions with interest. 

Another revival was signalised on Monday at the 
Gaiety. Douglas Jerrold’s “ Prisoner of War” 
dates from 1842, when the Philistine view towards 
Frenchmen prevailed in the British breast. The 
play is founded on dead and gone sentiments, 
The boastful Briton is happily an excrescence of 
which we are going ashamed—which we have at all 
events ceased to glory in. But as a specimen of 
past national weakness, the absurd mendacity by 
which Peter Pall Mall attempts to keep up the 
character of Old England, is amusing. The 
play is not a favourable instance of dramatic 
construction; it is good rather in detail than as 
a whole. The motive for keeping secret the 
marriage between Lieutenant Firebrace and Miss 
Channell strikes the spectator as insufficient, 
though it leads to a poweriul scene between father 
and daughter. The play was originally acted by 
Mr. Phelps, Mr. Anderson, Miss Fortescue, and Mr. 
and Mrs. Keeley, and this admirable cast contributed 
in marked degree to the success. At present the 
réles of the last-named couple are filled by Mr. 
Lionel Brough and Miss Constance Loseby; and 
while the former brought his well-known dry 
humour—dry to hardness in some respects—Miss 
Loseby surprised even her admirers by a display of 
rare spirit and intelligence. Miss Fanny Brough 
plays the heroine very nicely, Mr. Teesdale is the 
young lieutenant, and Mr. Bishop a light-hearted 
middy. The old-fashioned nature of the piece is 
compensated in some degree by lively and amusing 
dialogue. 

“ Martha” burlesque by Mr. Reece, which fol- 
lowed the “ Prisoner of War,” is a tedious affair— 
too long and too level in every way. Lavish care 
has been bestowed upon the mounting, but failing 
humour in the conception of the parody this attrac- 
tion is but vainly conferred. There is also some 
nice singing by Miss Annie Sinclair, and Mr. Aynsley 
Cook, some lively acting by Miss Rachel Sanger, a 
good jig by Lionel Brough and Miss Marion West, 
and a good ballet headed by Miss Ada Wilson. But 
the spiritand briskness of extravaganza are wanting; 
the low-comedy part of a Beadle has been ineffec- 
tively added for Mr. Brough, who can make little 
out of it; and the incorporation of the everlasting 
“Dancing Quakers” into the travesty admits a 
forlorn hope. As a spectacle ‘ Martha” reflects 
great credit on the stage management; and the 
ballet, as well as the singing of the quartet from 
“Lohengrin” and the rendering by Miss Loseby of 
Shield’s Thorn,” and by Mr. Cook of a parody on 
“The Yeoman’s Wedding,” commanded applause. 
But the literary merit of the piece is feeble, and 
a8‘ Martha” proceeded the seats grew ominously 
empty, despite every exertion of the company to 
retrieve the waning fortunes of the play. 

Another wearisome revival put a Charing Cross 
audience into the lowest spirits on Saturday. People 
were actually too depressed to hiss, and the curtain 
fell amid ominous silence. The play was Wycherly’s 
comedy of The Country Wife,” altered by Garrick 
into The Country Girl,” and vainly purged of its 
Wickedness. As the original Caroline play had only 
its indecency for an attraction, the purified edition 
188 mere blank; and five acts without nature, plot 
or point passed on Saturday before a gaping half- 
empty house. We know of no plan more calculated 
to ‘alienate the playgoing public from their chief 
amusement than this cheap traffic in exploded old 
Plays. Cheap as they are—cheaply put on and 
cheaply acted—they will in the long run prove dear 
to managers, The paltriness of a playbill could not 


a play of the seventeenth century is dragged out of 
merited obscurity, cast in the most makeshift 
manner, dressed anyhow, and acted without some 
of the requisite scenery. It is of little use to 
chronicle the names of the players in this mediocre 
performance : suffice it to say that neither Mr. J. 8S. 
Clarke, nor Mr. Walter Lacy, nor Mrs. Stirling is 
present to lend relief to the cast. The ‘* Country 
Girl” was preceded by a translation of “ Les Brebis 
de Panurge,” called ‘“ Follow the Leader,” a pretty 
comedietta acted like a broad farce. The notion of 
a romantic young lady being impelled into liking a 
disregarded lover because she is persuaded other 
women are in love with him, is one of those conceits 
which require subtle treatment. The treatment to 
which it is subjected by Mrs. Stirling, Miss M. 
Brennan and Mr. Crouch, is the very reverse of 
subtle. Even clever Mrs. Stirling exaggerates 
monstrously in the piece. Her part is itself an 
exaggeration ; for she has to make love to a young 
man, in order to pique the aforementioned girl into 
liking him. The obvious age of Mrs. Stirling 
destroys all the vraisemblance of such an action, and 
her mock-effusiveness is overdone. The young man 
in question is called ‘‘a duffer,” a character only 
too faithfully looked and acted by Mr. Crouch. 
These light and delicate French pieces lose all value 
when roughly handled in our insular fashion, and if 
Malle. Fargueil and her colleagues who introduced 
‘* Les Brebis de Panurge * to English audiences two 
or three seasons ago, could only see ‘ Follow the 
Leader,” their opinion of British discretion would 
not be augmented. 


The Easter piece at the Surrey is a romantic and 
spectacular drama, called ‘* The Innocent: or, Death 
in Life.’ This piece is of French origin, and bears 
the impress of its parentage. It is full of melodra- 
matic effects; a certain young gentleman is wrong- 
fully accused of a murder, and in course of his 
adventures is transferred from a burning ship toa 
floating raft, and thence to torrid Africa. There 
are comic incidents, dire misadventures, hairbreadth 
escapes, and sensation scenes generally, and in the 
two heroic parts Miss Blackwood and Mr. Stafford 
Smith reaped abundant applause; while the pains 
of Mr. Murray Wood in adapting the drama were 
amply rewarded. The play which was very well re- 
ceived, was preceded by the farce of ‘ Mr. and Mrs. 
White,” and followed by ‘‘ The Clockmaker’s Hat,” 
both of which were entirely successful. 

Hengler’s Circus has been largely patronised 
during the week, and has given two morning per- 
formances.| The equestrian scene by Malle. 
Bertholde, entitled ‘‘ Poses au Manteau,” afforded 
scope for the display of some pretty horsemanship ; 
Master Hogini next performed some daring somer- 
sault acts on horseback; M. Antonio, while balanc- 
ing himself on a slack wire performed some 
exceedingly clever feats with knives and lighted 
torches; Miss Jenny Louise Hengler introduced 
her leaping mare ‘Gazelle,’ and accomplished 
some high leaps to the satisfaction of the audience ; 
and Mr. Hubert Cook, Mr. Anthony Bridges, and 
the clowns Joe Bibb and Little Sandy all did 
excellently in their several departments. The 
entertainments are concluded with the hippo- 
dramatic spectacle of ‘‘ Turpin’s Ride to York and 
the Death of Black Bess,’ which exhibits the 
training of the equine heroine in a remarkable 
degree. 








ENTERTAINMENTS. 





On Good Friday the opening of the Surrey 
Gardens, under Mr. Strange’s management, at- 
tracted a large gathering, and on Monday an even 
greater concourse. A continuous round of amuse- 
ments was presented from two o'clock in the 
afternoon until a late hour at night. Swings, 
roundabouts, shooting galleries, acrobatic and 
gymnastic performances, a grand assault of arms, 
a performance on the tight-rope, a comic concert, 
the Dancing Quakers, an Ethiopiun entertainment, 
a comic ballet by the Brothers Deulin, &c., filled up 
the time until the fireworks attracted all the visitors 
to the borders of the lake. This display was very 





be beter exemplified than at Charing Cross, where 





splendid ; and a huge reyolying wheel of fire pro- 
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duced particular admiration. Mr. William Morton, 
an able and courteous chief, has entered upon his 
duties here, and will materially conduce to the 
successful management of the Gardens. 

The North Woolwich Gardens also opened on 
Monday for the season, and Mr. Holland has pro- 
vided an entertainment after the hearts of his 
patrons. There are concerts, at which “lion 
comic” gentlemen assist; there are ‘ pantomimic 
duettists”” and ‘American drolls,” six bands, a 
comic ballet, female Christy Minstrels, views of 
Paris, and grand displays of fireworks. The Easter 
holiday folk could scarcely have wished for a greater 
variety of attractions, and it is not astonishing that 
the crowd of pleasure-seekers at these gardens on 
Monday was extromely large. 








AMATEUR ITALIAN OPERA. 





Pressure on our space prevented a full notice of 
the second performance of the Amateur Musical and 
Dramatic Society, Dublin, appearing in ourlast. The 
entire opera of “Il Trovatore” was given on the 
4th inst. at the Theatre Royal. The réle of Leonora 
was admirably sustained by a young lady who had 
but once before appeared on the stage (as Lisa on 
the 31st ult.), she has a brilliant and highly cultivated 
soprano voice, which with careful and intelligent 
acting and excellent presence enabled her fitly to 
represent the beautiful heroine. Azucena’s part was 
in the hands of a lady who would easily attain a 
high position on the stage, being a pure contralto 
and possessing histrionic abilities of a high order. 
The difficult part of Manrico was fairly filled, and 
the Count de Luna was represented by a distin- 
guished amateur, who both in singing and acting 
equalled his performance asthe Duke in Lucrezia” 
on the former evening. 





—— 


——— 


THE GENDER OF MUSICAL GENIUS. 








In his recently published novel, ‘‘ The Parisians,” 
Lord Lytton laid down an emphatic opinion on the 
gender of musical genius—the only historical and 
only possible gender. The heroine is an Italian 
prima donna, who is supposed to relate in a letter 
this interesting incident. It is fair to assume that 
‘‘the grest Maestro" is Rossini :— 


I must confide to you one ambition which during 
the lazy Italian summer took possession of me—I 
must tell you the ambition, and add that I have 
renounced it as a vain one. I had hoped that I 
could compose, I mean in music. I was pleased 
with some things. I did—they expressed in music 
what I could not express in words: and one secret 
object in coming here was to submit them to the 
great Maestro. He listened to them patiently; ho 
complimented me on my accuracy in the mechanical 
laws of composition ; he even said that my favourite 
airs were touchants et gracieuz. And. so he would 
have left me, but I stopped him timidly, and said, 
‘“‘ Tell me frankly, do you think that with time and 
study I could compose music such as singers equal 
to myself would sing to?” 

‘You mean as & professional composer ?” 

“* Well, yes.” ' 

‘¢ And to the abandonment of your vocation as a 
singer ?” 

“Yes.” 

“ My dear child, I should be your worst enemy if 
I encouraged such a notion: cling to the career in 
which you can be greatest; gain but health, and I 
wager my reputation on your glorious success on the 
stage. What can yon be as a composer? You will 
set pretty music to pretty words, and will be sung 
in drawing-rooms with the fame a little more or less 
that generally attends the compositions of female 
amateurs. Aim at ing higher, as I know you 
would do, and you will not succeed. Is there any 
instance in modern times, perhaps in any times, of 
a female composer who attains even to the eminence 
of a third-rate opera writer? Composition in letters 
may be of no sex. In that Madame Dudevant and 
your friend Madame de Grantmesnil can beat most 
men; but the genius of musical. composition is 
homme, and accept it as a compliment when I say 
you are essentially femme.” 

He left me, of course, mortified and humbled ; 
but I feel he is right as regards myself, though 
whether in his depreciation of our whole sex I 
cannot say. 
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EASTER DAY SERVICES. 





The music at the various services last Sunday 
betrayed the gratifying advance made of late by 
musical worship. Not merely the extreme Anglican 
communities but churches of a general representa- 
tive character now compete with a ritual to which 
art contributes its best ornaments. Music and 
flowers, once held in gloomy distrust, now abound 
when the Church rejoices; and music and flowers 
abounded on Easter Day. 

At St. Paul’s Cathedral the three chief services 
of the day were attended by enormous congrega- 
tions. The canticles were sung with remarkable 
crispness and attention to light and shade to Dr. 
Garrett's setting in F, one of the most deservedly 
popular of the cathedral services of the modern 
school. By way of anthem, “ But Thou didst not 
leave,” followed by the Hallelujah chorus, both 
from the ‘' Messiah,” were sung after the third 
collect, the enlarged choir doing ample justice to 
this noblest of Easter triumph-songs. The floral 
decorations were confined to the altar, where a cross 
and a few other flowers were placed. Altogether the 
services must have proved intensely gratifying to 
the dean and chapter, and the marked improvement 
in the demeanour of the choristers proved that those 
earnest words of rebuke which Canon Gregory 
addressed to the old choir soon after his appoint- 
ment, and which were in some quarters regarded 
as being unduly severe, had not failed to effect a 
reform. 

As a church most nearly approaching to the 
cathedral type as regards its musical services—St. 
Andrew's, Well-street, deserves prominent notice. 
The services here have always appealed to the 
cultivated taste, and the vicar, Mr. Webb, has 
maintained the present standard of artisticexcellence 
for many years. Although Mr. Barnby, so long the 
organist and choirmaster, has migrated to St. Anne’s, 
Soho, his successor and former pupil, Mr. F. A. W. 
Docker, vigorously carries on the work. Commenc- 
ing with two early celebrations of the Holy Commu- 
nion at seven and eight o'clock, the first matins and 
third celebration began at 9.15. At the latter 
service the music used was one well-known at the 
eburch, John Morgan in C. At the fourth celebra- 
tion, to which numbers of persons were unable to 
gain admission, Mozart's popular ‘‘ Twelfth Mass” 
was very finely sung. These two full ordinary 
morning services and choral celebrations were 
followed by a double evensong, at the second of 
which Dr, Irons, the rector of St. Mary, Woolnoth, 
and Prebendary of St. Paul's, was the preacher. 
At these services the canticles were sung to the 
‘settings by Attwood and Stainer, worthy repre- 
sentatives of the last and the present race of Church 
composers, the great Hallelujah choruses — Beet- 
hoven's at the first and Handel's at the second 
service—forming theanthems. The hymns through- 
out the day were drawn from the ‘‘Hymnary.” 
Tho decorations, which were of the most chaste and 
artistic, were chiefly confined to the font and the 
sacrarium. 

In the neighbouring church of All Saints, Mar- 
garet-street, the music was equally elaborate, 
comprising & new Mass by Niedermeyer, an offer- 
torium by Crowther-Alwyn (both sung for the first 
time), and Gounod’s grand festival “Te Deum,” 
which was splendidly sung at morning prayer. The 
decorations here were less striking than at St. 
Andrew's, being confined to the bouquets on the 
altar, a few flowers on the chancel screen, and some 
hothouse flowers in pots. There were crowded 
congregations at all the services, many persons 
waiting in vain for admission. 

At Christ Church, Clapham, at what is termed the 
“high celebration,” Mozart's First Mass was sung, 
under the direction of Mr. Barrett, the organist and 
choirmaster. The music throughout the day also 
included the Hallelujah, from the Mount of Olives” 
(Beethoven), Wesley's “ Blessed be the God and 
Father of our Lord Jesus Christ,” and Mendelssohn's 
Te Deumin A. This list speaks for itself as to the 
immense progress made in the range of music used 
in the English Church, and although it is of course 
altogether inadmissible from the congregational point 


of view, it forms a natural accompaniment to an 
elaborate system of ritual such as is here regularly 
practised. The processions were marked by the 
ustial features of scarlet-vested acolytes, incense 
bearers, crosses and banners, and the congregation 
in the evening was very large. As, however, pew 
rents (in addition to the weekly offertory) are the 
rule at this church, the space for strangers was 
limited, and the best positions for seeing the spectacle 
at the east end were occupied by the regular con- 
gregation. In the neighbouring church of St. 
Barnabas, Guildford-road, South Lambeth, the 
choral services throughout the day, fashioned chiefly 
on the cathedral model, were well rendered by the 
choir, which is now directed by Mr. Baxter, the well 
known alto, a member of the choir of Westminster 
Abbey. At St. Paul’s, Walworth, the chancel was 
adorned with a mass of flowers, and brass instru- 
ments were used in addition to the organ, as on 
Palm Sunday. 








ITALY. 





Mixan, April 10th, 1873. 

The night before last a new opera, the work of a 
young composer, Perelli, was produced at the Scala. 
The opera is entitled ‘‘ Viola Pisani,” and the 
libretto which is also the work of Sig. Perelli, is 
taken from Bulwer Lytton’s “ Zanoni.” In the 
preface to the libretto the author claims the indul- 
gence of the public for his first literary work, and 
disarms criticism by stating that it should be re- 
garded as a libretto-program, merely serving to show 
why the music expresses joy or sorrow, agitation or 
calm—in short, a peg on which to hang melodies. 
The new opera had a very fair hearing, but it has 


opera there are not more than three or four numbers 
of any beauty, such asa march forming: the pre- 
lude to the third act, a drinking chorus, a chorus 


Italo Campanini, Clarenzo Glyndon; Signor Quin- 
tili-Leoni, Zanoni; and Signor Matteo Della Torre, 
Nicot. These artists one and all did their utmost, 


in itself to be won even by the best advocacy. 
On Friday last Signor Sadler, a pianist of con- 


siderable ability, gave a concert in the saloon of the | pair, 





REVIEWS, 





Cyllene, or the Fall of Paganism. By Henry Syevn, 
M.A. Two Vols. London: Longmans, Green, 
and Co, 1873. 

Following in the track of Lockhart, Lytton and 
Whyte Melville, Mr. Sneyd has planted a novelist's 
foot in the dust of ancient Rome. He has selected 
the interesting period when the old beliefs were 
being rudely shaken by advancing Christianity, 
and were retiring step by step before their successful 
foe. From the third to the fourth century the 
civilised world was agitated by mighty throes. Tho 
lump of leaven was already beginning to work 
grandly, and the leavening of the whole mass could 
be discerned by the prophetic eye. Despairing 
Paganism might cry with Swinburne’s worshippey of 
the defeated gods, 

Wilt thou yet take all, Galilean? Yet these thoy 

shalt never take— 
The laurel, the palm and the pman, the breasts 
of the nymph at the brake. 

But these too were doomed to perish before tho 
remorseless march of the new faith. To do full 
artistic justice to such a period calls for a viyid 
imagination. Something of the force and fervour 
of the time itself is requisite to delineate the time, 
just as he who would successfully paint a battle 
should be a soldier in heart, Mr. Sneyd strikes us 
as being a trifle too scholarly and accurate and coli. 
He postulates the parties as correctly as chessmen, 
and his moves are doubtless en régle, but we miss 
the personal belief which seems to underlie the 
passion of Bulwer’s ‘‘ Pompeii.” His desoription 
of the old modus vivendi is very careful, and the 


so little merit that it failed entirely. In the whole | amount of classical information is considerabie ; but 


with far less of this scholarly display, the “ Gladi- 
ators” carries us with it more completely. Mr. 
Sneyd has a didactic style admirable in the essayist, 


of fishermen, and a phrase for the baritone in the | but lacking the life and colour in an artistic sense. 
first act. The execution of ‘ Viola Pisani” was} 4 scene which we may take as an example will show 
confided to Signora Giovannoni-Zacchi, Viola ;| what we mean. It is lucidly and clearly depicted, 
Signora Filippina von Hdelsberg, Fillide; Sigaor | but it just lacks that lively interest which one of ow 


popular novelists with many more literary imper- 
fections than Mr. Sneyd would bestow upon it. 


Guided by the gleam of lights andthe melody of 


but the cause in which they worked was too weak distant music, the guests of Cethegus had beguato 


assemble within the villa. But here and ther, 
among the shady glades, lingered some enamoured 
ding in each other’s whispered words music 


public gardens, assisted by Signora Krauss, and oe gt a ae haw ey -vie eee 
Messrs. Shakespeare and Byron. ‘The concert hospitable aeien stood open, and, as the throng 
giver was much applauded in the various solos he} pressed up the marble stairs, a scene of sensuous 
played, and also the two Ode-Symphonies of Liszt | beauty disclosed itself which might have enthralled 
for two pianofortes, in which he was assisted by| the sternest novelist. In one delighted gaze 
Mr. William Shakespeare. Signora Krauss sang the | ¢ye took in the whole rs a glowing ee 
Cavatina of the “ Barber of Seville,” and was much wandered uninterruptedly from the —— id 
: : ; atrium through vistas where fountains gushed am 

applauded. Mr. Arthur Byron, in spite of a slight | in, shrubberies, and lamps shed their effulgence on 
indisposition, sang in splendid style the “Spirto| statues flushed with the warm hues of life. The 
gentil” of the “ Favorita,” earning loud and long- | ceilings gleamed with gold; from the tins 
continued applause. This gentleman, gifted as ho| flashed many a gem; and pictures, which 
is with an exceptional voice and genuine artistic —— yey to ag Renypt ne ae fragrant 
feeling, cannot fail to make a fine career. He has, 4 ond pe ois. wes hema with the perfumel 
since his most successful début at Messina, received | jow cast upon it. But as often as the senses, 
some very brilliant offers for future engagements. | drenched with the soft seductions of the scene, 
Amongst others Lamperti of the Dal Verme, is eo aegis | oe hae! Soon les 
negotiating with him for the coming season, Pon- | *¢ ticlinium, with its revellers, 

chielli having expressed an earnest desire that Mr. tho moonlit glades of the garden beyond, = 


tly in the evening breeze, or 
Byron should be engaged for the part of Renzo in ae —— of the portico. Whatever att 
his ‘* Promessi Sposi.”’ 


when at its zenith had devised, and boundless Mery 
A thoroughly enjoyable afternoon was spent by | had run was scattered in profusion —_ 
those who attended the concert of Signor Fano the | But of all those who ee eee See 
violinist on Sunday afternoon last. The program of his riches, none seemed to weigh them ina ligh 


i > ith a half-contemp- 
was as follows :—1. Grand trio in A flat major for aeranar ny tym welpemeeneesy  - 


piano, violin, and yioloncello (allegro e adagio) ; 
Sigg. Appiani, Fano, and Cappelli. 2. Baritone air 
of ** Un Ballo in Maschera,” Verdi; Signor Maurel. 
8. Romance for tenor in the opera “ Marta,” Signor 
Campanini. 4. The legend of Wieniawsky for 
violin with pianoforte accompaniment, Signor Fano. 
5. Cavatina of “‘ Der Freischiitz,” Signora Krauss. 
6. Thalberg’s Fantasia on ‘ Lucrezia Borgia,” 
Signor Appiani. 7. (a) Romance, Celega, (6) 
* Mandolinata,” Paladilhe, Signor Maurel. 8. 
Vieuxtemps’ Recollections of ‘ Lucia,” Signor 
Fano. 9. Mira la bianca luna, Rossini, Signora 


tuous air that Cethegus scanned the treasures which 
his ancestors had accumulated; and he rebelled 
secretly against its tyranny, while he suffered himse 
to fall into the habits of laxury which to his austere 
taste seemed but the prelude of his country’s run. 


The foregoing (and similar passages abound) 
seems modelled upon the ponderous and perro 
style of the Queen Anne writers; and this habi 
when also applied to the delineation of characters 
soon oppresses the reader with the sense of being 
treated to a school exercise. But if we give up ad 


Krauss and Signor Campanini. The audieneo, a|i6 for the charm of the novelist in Mr. 








t fashionable one, applauded heartily everything | Shall find in him many of the historian's graces 
a everybody. = |For example the attitude of the expiring belief ia 
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eS 
presence of victorious Christianity is clearly and 
interestingly stated. He enters with a good deal of 
force into the nervous and foreboding mind of 
Paganism, resolute to resist to the death; and it is 
all the more attractive to read of these conflicts in 
days when the new creed has grown old and is itself 
threatened with an upstart and determined antago- 
nist, eager in its turn to wrest away the ancient 
landmarks and undermine the bulwarks. But the 
:mitive worship of Rome differed materially as a 
national religion from that national religion of our 
own which was now assailed by scepticism. It was 
never so firmly rooted down in the hearts of the 
people. It had been, as Mr. Sneyd truly points out, 
the creation of the statesman rather than of the 
priest. The well-organised system by which the 
great minds of old had nursed the strength of the 
infant Republic had given vigour toits warlike youth, 
and crowned its ripe years with honour, had been 
the intimate interweaving which, for State purposes, 
had been effected between religion and every action 
of life. But now all was tottering before the level- 
ling theories of the Christians. Small wonder, then, 
ifa powerful hierarchy, possessed of all knowledge 
except that which was shared by a small band of 
philosophers—not indisposed to make common cause 
with them—should strain every nerve to bind to- 
gether the splitting fabric. They looked with horror 
onacreed which should take away the sanctity of 
the standard and military oath, which should undeify 
the Emperor, and teach the people that no revelation 
of Divine will could be traced in the palpitating 
entrails, or flight of birds; which bade them doubt 
that the thunder of heaven testified the gods’ dis- 
pleasure at their infraction of laws which it pleased 
a patrician hierarchy to enforce. These were the 
political perils which might be feared. But for the 
less cultured and designing—for women and those 
of softer temperament—there was much in the old 
system which the human soul required—the soul 
which contradicts the assumptions of philosophers, 
and proves its dependent nature by yearning rest- 
lessly (if the old faiths be disturbed) till it finds 
some new prop whereon to lean. The rude hand of 
the Nazarene would rend away the web of fancy 
which peopled all Nature with ministering spirits. 
To the devout believer in the traditions of Paganism, 
the water which bubbled up from the fountain’s 
depth to meet the thirsty lip was the gift of the 
fountain’snymph. As he wandered on the mountain 
side, or dared the grove’s deep recess, the frequent 
altar reminded him that he was under the special 
guardianship of some god. Who would protect the 
patrician’s lordly home when the Lares were de- 
throned? or crown the peasant’s toil with golden 
grain, and mantle his modest cup with wine, when 
no incense smoked in honour of the gods of harvést ? 
Christianity, to the Pagan mind, presented a blank, 
much as sciehce presents one to the religious mind 
now. It took away vital forms and shapes and gave 
back nothing but abstractions. Thenymph, the dryad, 
the household god, the various embodiments of vir- 
tues and vices, were as much realities to the old world 
as the current riotions of Providence and supernal 
essences are realities to believers of the present day ; 
yet of all those Christianity demanded the suppres- 
sion. What did it offer in return? A worship 
Without sacrifice, a belief without incarnations. 
Wisdom had no more a personal existence, nor 
Valour, nor Beauty; for Minerva and Mars and 
Venus were delusions, or were actual fiends in false 
shape. While the present generation of tender con- 
Sciences cry out that scepticism is striking at the 
personality of the world’s government and offers ug 
only barren abstract forces in its stead, it is well to 
Temember that equally cheerless and uncomforting 
must Christianity in its youth have appeared to the 
Pious Pagan of old. 


Best of the characters which Mr. Sneyd has limned 
are the Stoic Cethegus, the British legionary Claudian, 
and the brave but degenerate soldier, Numeorian. But 
the nature of Cyllene herself with her mental ¢on- 
flicts between the old and new faiths is also skilfully 
hinted, though these, like the general scope of the 

betray a sketchiness of workmanship. An idea 
Of the looseness with which the social fabric hung 
together in the last centuxies of the Roman empire 





is conveyed in a passage which we may quote 
describing a fire in the Eternal City. 


From floor to roof the stately Temple of Fortune 
was wreathed in flames; and as the fire glided 
serpent-like along the pavement, and shot its forked 
tongue to the ceiling, it rested with a malignant 
gleam on the faces of the spectators. For awhile 
the columns, glowing with heat, sustained the weight 
of the roof; but at length they crumbled into dust 
beneath the fiery mass, and a.cloud of smoke shot 
up to the heavens, as though the flames exulted in 
their finished work. A momentary silence succeeded 
to the crash. Then one voice was audible through 
the hushed throng—‘ Now, Fortune, help thyself,” 
cried a Dacian soldier of the Prwtorian guard, in a 
bantering tone. It was an ill-timed jest; for the 
man’s idle words had wounded the pride which 
lingered in the Roman character, even after the 
virtues which justified it had been lost, and he had 
also aroused the superstitious fears of his hearers. 
Many 4 voice declared that death was the only 
fitting punishment for the sacrilegious wretch ; but 
none seemed forward to execute the threat, so com- 
pletely had the domineering soldiery erushed the 
spirit of the citizens. Alive to his danger, the man 
stood at bay, attempting, by dint of blows, to clear 
a space sufficient for the use of his arms. But the 
thickly-wedged mass had no power to yield. There 
was an interval of irresolution ; then a knife gleamed 
brightly in the fire-light; and, struck by a blow 
from behind, he fell forward, and, thrust down by 
the bystanders, he was quickly trampled under 
foot. A ribald laugh greeted the perpetration of 
the act, and the cowardly mob exulted in their 
triumph. Standing on the outskirts of the crowd 
was a small body of Pretorians; and no sooner 
did they witness the murder of their comrade than, 
forming themselves into a compact body, they began 
to retire in the direction of the nearest guard-house. 
They were pursued for some distance by an excited 
rabble ; but their determined bearing preserved them 
from further outrage, and they gained their point in 
safety. Pacing to and fro in front of the guard- 
house, the sentries exhibited the stern bearing and 
rigid demeanour peculiar to the Roman service ; but 
their comrades inside were endeavouring in various 
ways to lessen the tedium of the guard. Some were 
lounging about, and some, stretched on the stony 
benches, were sleeping soundly; while in a corner 
of the room, whence issued a ceaseless din of voices, 
a knot of men was gathered, watching two of their 
comrades engaged in the favourite amusement of 
mora, whose high-pitched tones and flashing fingers 
bore witness to the fascination which then, as now, 
this game possessed. The arrival of their comrades 
placed the guard instantly on the alert, and as they 
resumed their arms a look of gratification stole 
across their faces at the thought of the bloody 
retribution they would soon exact for their mur- 
dered friend. Meantime rumour had anticipated 
their news, and already the Pretorian eamp was in 
commotion, With all the promptitude induced by 
long habits of discipline, the troops stood to arms. 
Alien in nationality and tradition from the people, 
they offered an ever-ready instrument to the tyrant’s 
hand: and,.stimulated by the hope of plunder, they 
turned out with the same alacrity which they 
would have exhibited in confronting a foreign foe. 
The crowd was still gathered around the smoulder- 
ing conflagration, when the fierce ‘soldiery burst 
upon them, and the streets were quickly inundated 
with blood. Herding together like sheep, the 
citizens suffered themselves to be butchered with- 
out resistance, and their appeals for pity seemed 
only to whet the cruel appetite of the legionaries. 
The carnage had been long in progress, and the 
soldiers, sated with their bloody feast, were be- 
ginning to desist from the slaughter, when a report 
was whispered along the streets that the Emperor 
was coming in person to enjoy the spectacle ; and 
no sooner did the well-known litter make its ap- 
pearance, than a ringing cheer arose, testifying 
the attachment of the Pretorians to their indulgent 
master. Leaning from his litter, the Emperor 
Maxentius, both by voice and gesture, lent en- 
couragement to the troops. His presence alone 
was needed to complete the disorder ; and massacre 
quickly degenerated into a scene of unbridled 
license. Temples and private houses of the in- 
habitants were brokeri into and rifled of their 
contents, and black night covered many a deed 
of violence which day would blush to witness. 


Passages such as the above show the author at his 
best. He has at all events chosen a noble subject 
for illustration, and the epoch is one whose in- 
terest is not easily grasped nor soon exhausted. 





{J. B. Cramur & Co.) 
Like sweetest music chanted. Oanzonet. Words by 
Mrs. M, A. Barxgs. Music by Henpert Barnes. 


pleasing verses, the whole song very creditable as 
an amateur’s production. It is setin F, common- 
time, the voice having a range of ten notes, C to E. 





(McDowett & Co.) 

Think then of me. (Rappelle-tos) English words by 
Marta Xiwexa Hayes. Musi¢ by Gonos Rurws. 
The words of this song are a free rendering of 
some charming verses by Alfred de Musset, and they 
are capitally fitted to the music. The air is very 
charming, not at all laboured, and the accompani- 
ment simple and easy though characterised by 
nuances which indicate the accomplished and taste- 
ful musician. It is set in 6-8 time, key CO, compass 
E to A, eleven notes. 

“The Lilac.” Song. Composed by E, Devansarr. 
English words by M. X. Hayrs. 

This is a pretty waltz air in F, with interludes in 
B flat, A flat, and D flat, to which Miss Hayes’s 
verses go very well, affording the means of a pleasing 
and not difficult vocal display. ‘The accompaniment 
is easy. Compass twelve notes, C toG. Editions 
are published in other keys to suit the voice, 





(Hammonp & Co.] 

Souvenir de Marie Thérese. Gavotte Fayorite pour 
Piano. Par Cu. Neusrepr. 

A good arrangement of this resuscitated gavotte, 
which invites and necessitates careful and clear 
playing. It makes a capital and improving study. 





(Merater & Co.} 

“ Beautiful Fairy.’ Valse, by Linpaerm. 

Yet another waltz, and only a drop in the sea; 
It is pleasing—its introduction particularly so—and 
dances well. The beautiful fairy on the title page 
has the largest eyos we reniember to have seen— 
more exaggerated we should think than yen those 
of the much lamented boépis Adonis. 








“QGuittaume Teby.”—In July, 1829, I was 
equipped, with means, obtained from economy and 
parents, to gratify my longing to see Italy. I called 
tosay adieu to the gifted Malibran, and her parting 
words were, “ If you do not remain a day in Paris, 
on your way to Rome, atid hear ‘* Guillaume Tell,” 
I will never forgive you.” I arrived in Paris in 
time to witness the second performance of Ros- 
sini’s chef-d’euvre—a wonderful representation 
truly of principals, chorus, band, Taglioni, the 
poetry of the Terpsichorean art, and superb scenic 
effects; not only was I intoxicated with delight, 
but literally oppressed with emotion. The same 
evening, at midnight, upon the balcony of Ros- 
sini’s residence, I again heard the overture and 
the Tyrolean dance chorus, a serenadé to the 
maestro. The sky was blue, the stars were 
shining, stillness prevailed, all vehicles were 
prohibited circulation, and the Boulevards were 
crowded with thousands of natives and foreigners, 
venting their enthusiasm in thunders of applause. 
To Malibran I ever felt grateful for procuring me 
the pleasure of that memorable night. So capti- 
vated was I with the matchless ensemble of the 
performance, I could not resist going night after 
night to hear ‘‘ Guillaume Tell.” Yes, I remained 
five months in Paris, spent all my money, and did 
not see Rome till thirteen years afterwards; then 
by advice of Mendelssobn.—J. Ella's Diary. 





Narionan Music Mertines.—We understand that 
the lists are now finally closed, and that no more 
competitors than those who have already entered will 
be allowed to:compete in July next. The nwmber of 
entries is large, and the contest in each class is ex- 
pected to be unusually keen and exciting, 





Hontoway's Orrwtwe any Pints.—Old Sores, Wounds, 
Ulcers, &c.—The readiness with which Holloway’s Umea 
removes all obstructions of the circulation in the v and 
lymphatics explains their influence in healing old 
sores, bad wo and indolent ulcers. To ensure the derired 
effect, the skin surrounding the diseased part should be 
i and ee — with the a 
ment. i give 
the wekkensd | rves, ony oily conditions tet RR 

these hideous ulcerations which render life - 


of all 2 almost in 
tolerable, No sooner is this Ointment’s protective power 
exerted . ve process ceases, and the construc- 
tive business ew healthy growths appear to fill up 
the lately painful excavated pit. . 





Bairisn Couzcr of Meatrn, Etstow Roap, Loxvon.— 
essrs. Moriso the public that have no 
joes A Seis baring Or s trade eee Lion,” in 





Pretty and easy music interpreting simple and 
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Vieuxtemps and Duvernoy are expected this day 
in London, and perform next Tuesday at the Musical 
Union. 





Mdme. Lucca is reported to have made eighty 
thousand dollars (£16,000) by her Amorican tour 
since October. 





Mr. Wilkie Collins is preparing a dramatic version 
of his recent novel, “The New Magdalen,” for the 
Olympic Theatre. 





The Prince of Wales is expected to attend the Mold 
Eisteddfod in the first week of August. Mr. Gladstone 
will also be present. 





The services of Mr. J. Ryder and of his clever pupil 
Miss Wallis have been secured for the next dramatic 
season at Drury Lane Theatre. 





The Brixton Choral Society will perform Sir Julius 
Benedict's cantata ‘‘ Richard Ceur de Lion” on 
Monday at their third concert, 





Madame Stella Collas, who has been playing 
the part of Poverty in the yersion of Aristophanes’ 
Plutus,” lately produced at the Paris Vaudeville, 
has gone back to Russia. 

Last Wednesday a new opera entitled “‘ Petrarch" 
by Duprat ‘was brought ouf at- Marseilles, and the 
Parisian critics were solemnly invited to the cere- 
mony. The results have not come to hand. 





M. Jouvin, a theatrical writer in the Paris Presse, 
has had to insert an apology for an insinuation made 


|| by him that Mdlle. Sarah Bernhardt, of the ThéAtre 
| Francais, was a Prussian by birth. The lady declares 


she was born in France. 





Mr. Bartley Campbell's new play of ‘ Peril” has 
met with considerable success at Chicago. The 
piece has three remarkable features—a scene at Long 
Braneb, an English lord, and a jealous husband, who 


suspects the wrong man. 


The band of really black vocalists, called ‘‘ The 
Jubilee Singers,” an account of whom we gave last 
week as having appeared in the principal cities of 
America, are now on their way to this country. _ The 
singers are said to come under the auspices of the 





American Missionary Association. 


et 
Handel's ‘“ Messiah” is about to be performed 
under the very nose of the Infidel Turk in Istambon! 
itself, This march of musical Christianity how. 
ever does not proceed at the instance of the Turk 
himself.. The English residents in Constantinople 
are organising the performance. Still, it ig much 
that the work is done there at all. 





A Chinese theatrical company will leave San 
Franciseo about the middle of May for an Eastern 
tour. The company includes a celestial prince and 
princess, and will give entertainments embracing 
drama, opera, battle and other scenes, and acrobatic 
and gymnastic feats. Their stage wardrobe is gaid 
to be very rich and gorgeous. 





Delft is going to have a festival this year which 
will be given by the “ Student Union” of the 
University. The works to be performed include 
“* Judas Maccabeus,” the ‘* Erlkinigs Tochter” by 
Niels W. Gade, and-Schumann’s “ Neujahrslied,” 
Mdme. Lemmens-Sherrington is engaged as the 
soprano. The festival will begin on the 10th of 
July. 





According to some wildly eredulous foreign 
papers Mdme. Adelina Patti was so overcome by 
the warmth of her reception on the occasion of her 
farewell performance in St. Petersburg, that she 
fainted, and Mdme. Nilsson-Rouzeaud, forgetting 
her marriage, begged her manager to be allowed to 
remain in that city a while longer, because the 
people of the Russian capital were her “ betrothed,” 





There is to be a Shakespearean celebration at 
Stratford-on-Avon on the bard’s next birthday, th 
23rd inst. A procession, headed by the Mayor and 
Corporation, and an exhibition of fireworks in the 
evening, form the Stratfordian notion of honouring 
Shakespeare. They have however engaged Miss 
Glyn to read ‘‘ Hamlet” in the Corn Exchange. $0 
far so good, but why do they not get up an entire play? 





Tho Italian journals announce the death, at 
Bologna, on the 81st ult., of Domenico Donzelli, 
aged eighty-three. He was perhaps the greatest 
dramatic tenor of modern times, without even ex- 
cepting Rubini, and continued to occupy the stage 
till over sixty. He sang in Paris without interup- 
tion from 1825 to 1832, and several times since. It 
was Donzelli who created at Milan, in 1840, the fine 
part of the hero in “‘ The Bravo” of Mercadante, In 
‘* Otello,” likewise, he has never been surpassed. 





Critics are not unanimous about the late per: 
formance of Mdme. Viguier at the Conservatoire 
Concert before the President of the Republic. 
This lady is an excellent pianist, and has played 
more than once at Court in London. The concerto 
of Beethoven selected for her début at the Conser- 
vatoire, was no doubt conscientiously interpreted by 
this lady, but the Gazette Musicale and our private 
correspondents consider the music of Beethoven 
better adapted for masculine hands and minds. 





The fiftieth anniversary of the foundation of 
Strauss’s orchestra was celebrated on the 6th inst. 
at Vienna by the two sons Johann and Eduard. In 
1823 the great waltz composer performed his first 
composition in an orchestra composed of eighteen 
musicians—a number subsequently raised to thirty. 
He died in 1849, and his eldest son Johann further 
augmented the band by twelve performers. In 1853 
Joseph the second son took command of the orchestra 
in association with Eduard; and on his death in 
1870, Eduard succepded to the sole charge of a band 
now numbering forty-seven. 





A Vienna correspondent writes that the operatic 
season has been brilliantly successful, Mdme. Patti 
having attracted crowded and enthusiastic audiences. 
She has sung in “ La Traviata,” “La Sonnambula,” 
“I Puritani,”’ ‘Il Trovatore,” “ Lucia,” and “ Rigo- 
letto,” and each night the receipts have been over 
£1000. The Emperor and the Archduchess Gisella 
honoured the first performance of ‘I Puritani” with 
their presence, and on each occasion innumerable 





bouquets and frequent recalls amply proved the 
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allie success achieved by the artist. Mdme. Patti] boots and break up the grand piano for relics, 


has also sung in a grand concert for the Concordia, 


a society for the relief of poor journalists, the re- | disappeared piecemeal. He thinks of retiring again 


ceipts realised amounting to £1200. 


Here is one of the latest efforts of Far-Western 


journalism in the Peoria Review :— Mdlle. Liebhart The hymn-book controversy at South Molton, so 
‘jdn't leave a dry eye in the wigwam when she sang far from subsiding, we hear, grows more determined 


“There sno plash li kome,” and it was the general 


impression among her German auditors that she sang pamphlets have not ceased to be poured forth, and 


“Rawbing Awdah ” in English, while the English- 


speaking inhabitants were equally positive that field day. The vicar presided over a densely- 


“Robin Adair” was a German ballad. Malle. 


Ormeny had, and we suppose still retains, a magni- the chief part in supporting the selection of two anti- 


ficent voice for a fog-whistle. Its compass was 


id great excitement, denounced the 
erfectly surprising. She would shake the chandelier | ™®YO", ®™m1 ’ 
with a wild whoop that made every man instinctively attempt that had been made, as he alleged, by s 
feel for his sealp, and follow it up with a roar that |!0¢al banker to dictate to the parish, and said he 


would shame a bassoon.” 





The prospects for the next opera season in New 
York are rather more promising than usual. Mr. 


Maretzek has re-engaged Mdme. Lucca and probably 


most of the other members of his present troupe. 
It is also reported that he is negotiating with Malle. 


Ima di Murska. Mr. Strakosch is organizing a|drew the retort that the Bishop of Exeter had 
very strong troupe for the campaign, and has already | stated exactly the reverse. 


engaged Mdme. Nilsson-Rouzeaud, Malle. Lorriani, 


Miss Annie Louise Cary, M. Capoul, Signori Cam- | anti-hymn-book churehwardens amid vociferous 
panini and Bonfratelli, Signor Maurel, the favourite | cheering, the mayor advising the vicar to lay his 
baritone of La Scala, Signor Del Puente, and | defeat to heart and give up his darling but heretical 
Signor Narreti, basso. Signor Arditi will be the hymns. 

conductor, and Mr. Strakosch has secured the 
exclusive right of representing Verdi’s ‘‘ Aida” in 


America. 





Now that the opera season is in full swing at both 
houses, and that popular artists are coming back to 
England like the cuckoo and swallow, will the daily 
journals kindly arouse themselves to the fact that: 
there is really no such word as reentrée, either in 


French or English? The French word is rentrée 


the English word re-entrance or re-entry. It may 
be a little fault to make, but it is made so frequently 
and persistently year after year, that the scorn of 
the intelligent foreigner is aroused. The most 
eager readers of these critiques are the artists 
themselves, to whom French is as their mother- 


tongue, and their respect for the organs of criticism | to be crushed by the strong arm of the law. Itis 
would be increased if critics and printers would 


combine and make one supreme effort to get this| not been summarily suppressed. The Fairs Act of 


word right, 


eal 


Bach’s celebrated St. Matthew ‘ Passion” | the whole thing is swept away. Was there anything 
will be performed for the first time by the Sacred | so dreadfully immoral in those things that they should 
Harmonic Society, under the direction of Sir| be so resolutely put down? Did it sap the morals of 
Michael Costa on Friday next, 25th inst. Mdme.|our youth to see the Richardsonian drama in a 
Lemmens Sherrington, Mame. Patey, Mr. E. Lloyd, | booth, or witness the exploits of the Female Hercules 
are | and the Spotted Man in the adjoining caravan? We 
entrusted with the principal vocal parts, and an | are getting highly respectable in our amusements— 
interesting feature in the performance will be the | or one might think so but for the music-halls. 
obbligato accompaniment to the song, ‘Come, —_ 
blessed Cross” being played on the viol da gamba, 
the instrument for which Bach designed it, instead 
of (as ordinarily) on the violoncello. The viol da 
gamba has probably not been played in public in 
this country since the death of C. F. Abel, nearly 
ninety years ago. In consequence of the length 
of the oratorio (which will be given in its en- 
tirety), the performance will commence at half-past 


Mr. Patey, Mr. C. Henry, and Mr. Santley, 


even, 


The Abbé Lisat has re-entered secular life by play- 
ing at a concert at Pesth given for the benefit of his | flour cakes shall be distributed to the extent of the 
friend Robert Franz. The Imperial family were | rental at Eastertide. Last Sunday the ceremony 
present, and a lively scene followed their departure | came off in the Kentish village according to annual 
at the close of the concert. The audience in their | custom. The memory of the medieval conjoints is 
mad eagerness to preserve some memento of the | perpetuated by imprinting on the cakes their effigies 
composer, stormed the platform, and endeavoured | ‘in their habit as they lived.” The cakes, which 
to seize and carry away whatever relic they could | are simple flour and water, are four inches long by 
lay hands on. A flower from his button-hole—a|two inches wide, and are much sought after as 
scrap from his music book—a lock of his hair—a| curiosities. Those which are given away ate dis- 
button—a trouser strap—his shirt collar—any per- | tributed at the discretion of the churchwardens, and 
sonal souvenir was roughly clutched and borne away | are nearly 300 in number. The bread and cheese 
by the enraptured public. Happily the police ar-|amotnts to 540 quartern loaves and 470 Ibs. of 
rived just as they were about to drag off Liszt’s|cheese. The ceremony excited a great deal of 




































































curiosity, and attracted many visitors to Bid- 


Liszt is said to have shed tears as his private effects | denden. 


A three-days’ salo conducted by Messrs. Puttick 
and Simpson on Thursday, dy, and Saturday 
next, will dispose of the musical collections and 
library of the late Mr. Thomas Oliphant, as well as 
his stock of music plates and copyrights. The first 
portion of the late gentleman's property was amassed 
during the period when he was connected with the 
Madrigal Society, and comprise, works of English 
and Italian composers from the sixteenth to the 
nineteenth century, many of the works being of raro 
interest. Various collections in manuseript by Mr 
Oliphant ‘are also included. Among the rarest 
works are a book of Palestrina’s Massea (1554) 
mentioned by Burney, Fétis, and Hawkins; tha 
first book of five-voiced Motets from the press of 
Octavian Petrucci, the earliest music printer in 
Venice; a collection of songs dedicated by Pietro 
Reggio to Charles II., and advertised in the London 
Gazette of 1680; Purcell’s score of ‘‘ ye Musick in 
Mackbeth,’’ from which Boyce printed this music 
under Lock’s name; and several curious collections 
of old English songs. Saturday will (be devoted to 
the sale of Mr. Oliphant’s copyrights, including 
“Simon the Cellarer,” the ‘‘ Wreck of the Hes- 
perus"” (Hatton), Pearsall’s ‘‘O, who will o’er the 
downs so free,” and Oliphant’s English version of 
Beethoven's ‘' Fidelio.” The deceased scholar had 
accumulated a respectable quantity of copyrights, 
including old English songs and madrigals; all of 
which have been arranged in 248 lots. 


The Arcadian of New York gracious’, y pats Fingland 
on the back on the assumed fact "at hoe benighted 
country is at last awakeniv.g to a recognition of 
Wagner's genius. As tha Arcadian in tall metaphor 
expresses it, “‘ Tho illjmitable profound of English 
criticism, which waa wont to be occasionally enlivened 
by gleams of anti- Wagner irony, wo are glad to sea 
is now brightened by the early streakings of dawning 
liberality.” We may mildly remark that the 
“ profound” of English criticism will never be 
illimitable so long as American acumen can so 
accurately sound it. The “early streakings” to 
which the Arcadian alludes, refer, it seems, to the 
creation of our Wagner Society. Well, that has 
streaked twice, and Wagnerism is pretty much where 
it was, At the present moment the public mind is 
wholly taken up with Bach, who has been streaking 
in a very lively fashion of late.- When our fashion- 
able public has grown bored with Bach, it will no 
doubt take up with Wagner in its own sweet 
impulsive way. Meanwhile we are glad to hear 
from the Arcadian that American musicians are 
much farther-sighted,, intellectual, and aceurate in 
judgment than English musicians. We are aware 
that the Transatlantic branch of the race surpasses 
us in all gifts and graces, and one of the charms of 
this superiority is the quiet conviction with which it 
is enforced. The national temper.is shown in the 
Areadian itsell, which patronises the universe and 
tolerates the solar system in quite a superior manner. 
We therefore humbly accept the little lecture which 
our master reads to the nation on its past treatment 
of Wagner :— 


Musicians on this side of the Atlantic protty 
generally agree that the Saree of Wagner's 
labours, the earnestness of the man, the yw 
ness with which ‘he adheres to his peculiar 
are deserving of something better thoes rider midieule. om | 
should s had'bete propedty tot uBi6, that of 
it onith ‘ne been for us at this 
distance, has, in oh re ss ee Spoughttal ‘eter but, on ae 


into monastic life, for the world is far too exciting 
for him, he says. 





and the feeling more intense. Letters and 
Monday’s Easter vestry afforded a fine chance for a 
crowded and turbulent meeting, and the mayor took 


Hymns-Ancient-and-Modern churchwardens. The 


supported the present churchwardens because they 
had fearlessly discharged their duties and obeyed the 
vestry, and had set their faces to uphold Protestant 
ascendancy against that of the Church of Rome, 
The vicar was equally firm with the mayor. He 
declared that neither was he to be dictated to 
respecting the use of hymns, and he was prepared 
to defend every hymn in the book, a remark that 


After four hours’ weary 
disputation the meeting closed by the re-election ofthe 





Theo glories of Greenwich Fair are numbered with 
the past, but for the delectation of Easter holiday- 
makers this year Mr. Cave, the lessee of the 
Greenwich Theatre, revived at his establishment the 
features of Richardson’s Show, producing at frequent 
intervals Richardson’s classic drama, with the original 
honest peasant and virtuous maiden, the haughty 
lord and hired assassin, the ghost, the comic man, 
>} and the countryman ; followed by Richardson's Pan- 
tomime, in which Paul Herring, the veteran clown, 
played the same part which he had played at Rich- 
ardson’s Show forty-five years ago. Bad times have 
come upon the proprietors of shows and roundabouts. 
Waxworks, if they chance to be itinerant ones, and 
“Punch and Judies,” however well conducted, are 


now an exception to find a pleasure Fair which has 


1868 makes short work with them. The authorities 
have but to be invoked, and then at one fell swoop 


The Siamese Twins although the most famous of 
“conjoints” are not the first known to history. 
About the year 1100 there lived, according to tradi- 
tion Eliza and Mary Chulkhurst, who were joined 
together like the Siamese pair, and who lived for 
thirty-four years, one dying, and then being followed 
by her sister within six hours, They left by their 
will twenty acres of land, at present yielding £35 
per annum, and known as the “ Bread and Cheese 
Lands,” at Biddenden near Staplehurst, and the 
terms of this bequest are that bread and cheese and 


ipaey as ama cy dew ering cas in a new Vaitetiion 4 
a 0 banker nature than we yet knew. ' 
America, by ‘the way, is nathrally ad@icted to dis: 
cover ‘* possible beauties in a now direction of a 
grand nature.” There is the possible beauty of 
Walt-Whitmannism, and of Mormonism, and of 
Spiritism—delighta which have streaked over here 
from the thitherside of the ocean. That America 
goeops Wagner's gospel before England might 
hy bo by any one who Pre has noticed the 
Columbian fondness for all that is vague, turgid and 
inexplicable, ; 
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SINGING IN SCOTLAND. 





“ The best of singers is the skylark.” So says Dr. 
Ruskin, and Dr. Ruskin is not often wrong. The 
lark holds the right feeling for grand song, and only 
attempts what he has been taught; and what he 
does, he does well, for he has been taught in the 
best way. He desireth not to show his learning, 
dreameth not of cells or roots of tones, never 
melodises upon “the moveable Do,” never goeth 
beyond his range, and never singeth out of tune. 
Much of this propriety on the part of the bird arises 
from his condition as a bird in a right moral state 
of being; he is all right without knowing it or 
troubling himself with thoughts of a possible lapse, 
a falling away into something wrong. He cannot 
boast of an apparatus of three thousand strings in 
his vocal harpsichord; he is not so wealthy as man 
in this respect, but of those he commands he makes 
full and good use, and never employs them to silly 
or base purpose. Hoe is a beautiful singer, because 
obedient, faithful, and industrious. 

These thoughts upon lark-singing have been 
suggested by reading some numbers of certain 
periodicals devoted to the record of congregational 
hymnody in Scotland. There is a great stir for 
music in the North, and the Welshmen (or 
“‘ foreigners,” for so the word means) are not to 
have it all their own way down at the Crystal 
Palace, or elsewhere. How many classes of Presby- 
terians there may be we know not, but judging from 
the multiplicity of Tune Books and selections of 
Hymns and metrical psalms their number must be 
*‘legion.”” There is an army of Philophonists busy 
in arranging their ancient sacrificial odes to Prydd 
or Thor, or Wodin, and the other divinities of the 
Celtic round table, and importing from us Southerns 
such of our flat, commonplace ditties as may be 
found to harmonise with the Scottish fervour. But 
it must be remarked that all this fever of tune 
printing and this bright landscape of “congrega- 
tional service of praise” is no true indication of 
what is the fact, of what is now done, Sunday after 
Sunday, amongst our Northern Luthers, Calvins, 
and Ravenscrofts. In Edinburgh the congregations 


appear to have forgotten the lark, and are as far 
removed from plastic art in song as ever were their 


ancestors the Celts, if from the Celts they claim 


their origin. Here is the account of the Sunday 
doings in song in four of the churches in the 


Northern metropolis—in Rose Street, Broughton 
Place, Lauriston, and Bristo Street. 


the points “ pretty well.” 


far to go. 


sounds forth with its third or fifth.” 


So he acts we learn when sitting down. Secure 
in his key-sound he gets up and, we are told, *‘ dashes 
into the tune, bawling his very loudest, drives the 
congrogation, like sheep, before him, and only the 
strongest lunged can hope to be successful in such 
a contest.” The dismayed congrogationalists “ drop 
in quite promiscuously, and at their leisure about 
the second line so soon as they have recognised the 
tune,”” “ And,” adds the writer, ‘‘all this is done in 
utter contempt or unconsciousness of time, intona- 
tion, expression, or anything and everything that 
constitutes music.” Should the preeentor be sur- 
rounded by a choir he is worse off than ever, for we 
find in Scotland “ the choirs only embarrass instead 
of helping the preeentor, and that the unfortunate 
individual has two inert masses to propel instead of 


one.” 


In Rose Street the precentor, im the exercise of his 
function and office, puts on the old familiar robe. 
‘This Custom, we learn, “ has been dropped in all other 


In Rose Street 
honourable mention is carefully recorded, that “the 
congregation stand to sing ;” there is a choir seated 
round the precentor under the pulpit, and “it leads 
the congregation nicely,” the congregation taking up 
Of the precentor we find 
& generic description and we read, this much assists 
in giving a real conception “ of the condition of the 
praise in our churches where vocal music only is 
employed ;”’ and the writer adds “ there is but a step 
from the sublime to the ridiculous, and we have not 
‘The modus operandi of the precentor 
is this:" he blows a pitch-pipe, or strikes a tuning 
fork: the piteh gained, he slides his voice up or 
down, hits upon the tone he requires, and this he 


places,” and would be “ more honoured in the breach 
than the observance.” Well, here in England our 
instrumentalists are playing in our cathedrals in 
surplices, and our choirs in the Royal Albert Hall 
and St. James’s Hall are robed in white, blue, red, 
and violet, and we bless our starsat the change. Dr. 
Goulburn, the Dean of Norwich, when incumbent in 
London, put his choristers into black gowns, because 
the parishioners objected to white gowns, and the 
good Doctor disliked seeing jackets of Moses and 
Hyams in the sanctuary, none the brighter for hard 
work and long continued wear. The experiment was 
successful; the black soon cured the malcontents, 
and the happy urchins rejoiced in their white gar- 
ments before the year had run out. 

In Bristo Street the people “ persistently remained 
seated during the singing, but they rose up to prayer.” 
At this obedience to old custom in the North the re- 
porter became discomposed; ‘‘an unpleasant feeling 
was created in my mind.” Excuse may be made 
“ for the prejudices of old people, but for young men 
to sit whilst singing seems in the highest degree un- 
seemly.” It appears in this church in Bristo Street 
the singing was ‘‘not of much musical tone, and was 
heavy and breathy.” By the term ‘ breathy” we 
understand “‘ want of mind,” certainly not a common 
want in secular life in Edinburgh. 

In Lauriston the singing was ‘‘ quick and hearty,” 
and the choir “‘ vigorous and well.’ The ‘‘ flat tenor” 
was absent. But there was much “ falling in pitch,” 
and ‘‘a certain heaviness unpleasing to the ear.” 
Here it is recorded “ the people stand to sing.” 

In Broughton Place “ the congregation stand to 
sing.” There is a choir, which before beginning 
“face round to the congregation,” so that all parties 
may have a good look at one another, and this is 
described as ‘‘a very good arrangement.” Thesing- 
ing is “‘ pleasant and sweet,’ but not ‘* vigorous or 
general.” 

There is not much of the lark or his song in this 
vivid portraiture of Scottish music on a Sunday in 
Scottish churches. The lark likes his song, and he 
can sing it because it is all bright from the first tone 
tothelast. The reporter of these dismal proceedings 
in hymnody in Edinburgh it strikes us has never 
asked himself the questions, ‘‘ Do people like to sing? 
Do these people like this horrid, dull, rubbishy 
music? Did the arranger of this tune know his 
business? Are his four parts mere chords, and not 
harmony? What would the lark say? What would 
Nature’s contrapuntist think of it all? Well, let us 
hope Edinburgh counterpoint is on the point of 
emendation ; for we read, great efforts are being made 
to direct the attention of congregations to the merits 
of the Tonic Sol-fa method of instruction. The Scots 
are advised ‘to get rid of the mysterious system of 
contrivances for indicating absolute pitch, and re- 
ducing the whole matter of musical training to the 
learning of only seven or eight notes.’ Of the mean- 
ing of this occult and oracular sentence we freely 
confess our ignorance. We opine Mons. Andrade, 
the teacher of the Galin-Chévé system in England, 
would have much to dilate thereupon, for it is his 
favourite point of attack upon the present more 
generally known adaptation of the Parisian system. 

It is odd that the Scots should be in such a de- 
plorable state regarding church worship in song, and 
yet lay such high claims to emotional expression in 
music in their so-called national airs. In the latter 
they insist on appearing as pure Celts, their national 
airs they contend being endowed with all the natural 
and magical charms incident to the fervour, excite- 
ment, and intensity of a great nation. The principles 
on which these old airs were constructed, it is con- 
tended, are scholastic and philosophical, and are of 
centuries and centuries date. These airs are written 
in modes, not in keys, and the great diapason is the 
organ of the old Psalmists in the East—the Bag-pipe. 
The case as to England they say is this—the words to 
our very ancient tunes were very objectionable—so 
the ballads fell into disuse as the notion became 
humanised and reasonable, and we changed our 
standard of morals. (!) As the songs ceased to be 
vourites, the tunes were soon forgotten. Singular 
to say (so we read) England had the bad taste to 
the words as historical cuxiosities, but. to 
all records of the tunes, 













































To all this we simply reply “‘ Credat Judeus,” 
On the other hand in Scotland “the old Scotch 
and Gaelic words were too often such as only de. 
served to be forgotten.” But canny Scotland knew 
better than to destroy her tunes. So her poets took 
them in hand, and set them to words worthy of 
their charms and merit. This felicitous union has 
carried the Scotch national air into all parts of the 
known world. It is the fine Christianity—the noble 
spice of morality that has made the Scotch national 
air the Queen of the Harmonic World. 
Very good: but what a pity for Scotland that sho 
should have had such a superabundance of piety 
to bestow on her national secular air, and none on 
her psalm and hymn. Ask a Scotchman what has 
he got in his National Church in the shape of tune 
orsong, Well, he will say, let us count up: first, 
there is ‘‘ Dundee,” or as you English call it « Olq 
Windsor.” Stop, my friend, that is not yours at all; 
it is German-Gregorian, an old Teutonic Christmas 
Carol, the only Gregorian tune England and 
Scotland would keep, and persistently declined to 
resign. And for this reason, it was one of the 
comic carols in which the congregation lowed like 
the ox, ba-ahd like the latnb, crowed like the cock, 
and brayed like the ass. The memory of the fun 
was too dear to blot out, and the Scots stuck to the 
old church cadence for years and years after the 
English gave it up. 
Let the Scot proceed. I claim, he says, Coleshill, 
and Elgin, and Martyrs, and Coupar,—and—. Here 
he will gasp for breath, stop short and end his 
catalogue. ‘‘ Coleshill” is evidently made up from 
secular sources, ‘‘ Elgin” probably ‘‘ Genevan,” 
“‘Coupar” clearly French, and Martyrs — ah! 
Martyrs, is quite bag-pipey enough to make it 
Northern, and so much so as to confound all the 
Scottish contrapuntists that ever lived. Now here 
are four short, pitiable ditties of eight bars each, of 
no style, no strength, and almost hideous in their 
unadorned expression, and we are asked to believe 
in all the strong perception, emotional character, 
and moral beauty of a whole library of Scotch melody. 
We are asked to believe that there were scholars in 
music who well knew the old modes for melody, who 
were familar with the secret reflex of the spirit of 
Christianity as regards song—pure melody—when 
adapted or set to abominable words, words s0 
shameful and gross that by general consent they 
have been forgotten and abandoned. And as all 
the service of music was with the priests, whats 
set of bad fellows must have been these Highland 
priests! And what sad ecclesiastics—to devote all 
their musical energies to secular song, and do 
nothing for their church or congregations. What is 
there purely Scottish in the Aberdeen Office Books? 
Nothing whatever. The Irish did something this 
way. They gave us church tunes which are alive 
to this day: the Scots did nothing. 

We hope shortly to touch upon,the Seotch National 
air, and to enter upon its history and construction. 
Mr. Colin Browne’s extraordinary theory deserves 








more than a passing notice. 
=e 
LEGALISED BRAIN-PICKING. 


Mr. Burnand the clever humorist has succeeded 
im impaling himself upon the horns of a lively 
dilemma. This modified form of the Happy Det- 
patch is in Mr. Burnand’s case the result of a fatal 
eagerness to profit by another man’s mistake; and 
the history of it is instructive. Some four or five 
weeks ago a letter from the accomplished burlesque 
writer and Punch contributor, appeared in the Bra, 
demanding to know whether Mr. H. B. Farnie was 
responsible for a certain burlesque of ‘* Robin Hood,” 
which had been produced in America, and in whieh 
Mr. Burnand claimed the authorship of seventy lines, 
the same being contained in a previous version of 
“ Robin Hood” by him. He therefore called for ® 
public explanation. In response Mr. Famie admitted 
an unlucky plagiarism from Mr. Burnand, committed 
not by him but by a collaborator to whom he had 
confided the finishing of the work. This thirdparty, 
imagining he might appropriate any English matter 
for the American market (as indeed he was legally 











entitled) bad quietly lifted the lines from Mz. Bur 
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nand’s existing work, produced some ten years before 
and published at Lacy’s. But Mr. Farnie, who thus 
jearnt for the first time the act of his partner, was 
go far from endorsing it, that with his apologies to 
Mr. Burnand he made the offer of any proportion of 
his gains on ‘Robin Hood” which Mr. Burnand 
might consider fair. After an ineffectual attempt to 
extract from Mr. Farnie the name of his partner, 
Mr. Burnand closed with his offer, and demanded 
one half of the profits. Mr. Farnie wrote no more 
publie letters, but a subsequent admission appeared 
jn the Era from Mr. Burnand that he had duly 
received a cheque for the proportion claimed. 

Here, Mr. Burnand doubtless hoped the transac- 
tion might close. He had received a certain sum, 
one penny of which he could not have claimed by 
law. In the absence of an international copyright 
Act between this country and America, Mr. 
Burnand’s burlesque was as open to the American 
stage as the works of Shakespeare. Had the play 
from which the extract was made been a ‘highly 
popular piece in current demand, even then he 
could not have founded a legal claim for damages. 
But it was a dead burlesque—ten years old and 
passed out of date. This circumstance, added to 
the unprotected nature of the piece in America, re- 
duced the claim to a matter of mere sentiment. 
However the sentiment was freely recognised by 
Mr. Farnie, and though there may be several 
opinions as to the fairness of Mr. Burnand in asking 
one half of the proceeds of a piece in which seventy 
lines were his, there can be but one opinion as to the 
honourable promptness of Mr. Farnie in acceding toa 
demand which he might with impunity have resisted. 
However, the money was paid and things might 
have rested there, were Mr. Burnand as tinimpeach- 
able a dramatist as he is @ man of business, Un- 
fortunately for him, his success has aroused inquiry 
into his own practice in constructing dramas; and 
in the last number of the Hra Mr. T. W. Speight, a 
writer of stories, applies the rule of equity which 
Mr. Burnand successfully put in force, and requests 
acrossed cheque from that gentleman for the use 
which he made in “ Deadman’s Point” of a story of 
Mr. Speight’s. ‘The whole of the business and 
effects,” he writes, ‘‘ of scene three, act four, of the 
play in question, are derived from a certain story 
written by me and published in Chambers’s Journal 
several years ago. This scene is the climax, and 
contains the great sensation of the play.’ He, 
therefore, claims one-eighth of Mr. Burnand’s profits 
on ‘ Deadman’s Point”—a very fair demand, as 
upon Mr. Burnand’s own principle he might have 
claimed half. We trust Mr. Burnand may be 
enabled to pay him out of the lucky haul he received 
from Mr. Farnie. 

And when he has satisfied Mr. Speight, perhaps 
at our suggestion Mr. Burnand will proceed to hand 
over to one Mr. Benjamin Disraeli, known among 
other reputations as the author of a clever skit called 
“Txion in Heaven,” a share of the large sums Mr. 
Burnand must have received for his stage-version of 
“Ixion in Heaven,” called ‘* Izion” burlesque. In 
the theatrical piece the scenes, characters and inci- 
dents of ‘‘Ixion in Heaven” are copied with absolute 
fidelity. The play ‘‘Ieion” has enjoyed an enor- 
mous success, and Mr. Burnand must have made 
Some thousands out of it. A half of this gain is 
clearly due to the leader of Her Majesty's Opposition. 
If the right honourable gentleman declines to receive 
it, Mr. Burnand may ease his conscience by paying 
it to the present Chancellor of the Exchequer 
towards the reduction of the National Debt. We 
do not think Mr. Lowe will refuse it; but Mr. 
Disraeli should have the first chance. 

To go back for a moment to the original case 
Which has stirred up discussion, readers of the Era 
must have been amused by Mr. Thomas H. Lacy’s 
statement of the ‘* Robin Hood” matter. It seems 
from his assertion, that Mr. Burnand had sold to 
him the printing and publishing right of “ Robin 
Hood” before making any clainr upon Mr. Farnic. 
So that Mr. Burnand had absolutely no hold—moral 
or legal—upon Mr. Farnie at all, The English 
right was Mr. Lacy’s, the American right was 
anybody's. “ Bven had the words been spoken in 


nothing to do with the right, which is absolutely and 
entirely mine.” We presume that this being 80, Mr, 
Burnand will hand his solatium over to Mr. Lacy. 
We have of course not heard Mr, Burnand’s reply, 
and he may have a satisfactory one to offer. But 
nothing short of a refutation of the matter of fact 
will justify his retention of the money thus 
acquired. 

The state of affairs so far opens up a diseussion 
of the moral right of dramatic authors to traffic in 
the brainwork of other people—to utilise their ideas 
and make profit out of them; and further how far 
that right may be exercised. The question is not 
easily solved. In all times and countries dramatists 
have availed themselves of the productions of others, 
and some of the masterpieces of all languages have 
been constructed on this system of licensed pillage. 
Elaborate and beautiful plays have been built up on 
a foundation contributed by men whose involuntary 
share in the work is as little known as their names, 
A ready answer to the charge of freebooting nowa- 
days is supplied by the example of Shakespeare 
himself. As to current plays, the majority of them 
confessedly owe their existence to other literary pro- 
ductions which supplied a hint or an outline. Plays 
grow out of novels, stories, poems, and often out of 
other plays ; and the rule is that they are so fashioned 
without the owner of the suggestive idea being asked 
for his consent at all. 

Is this right? It is no answer to say that it is 
universally practised: the moral question remains. 
We do not think it is right, although the law sanc- 
tions it. Mr. Farnie has honourably recognised a 
code which is above the law,.and if that code is to 
be embraced it should be applied to all cases where 
ideas are seized upon as well as where mere words are 
appropriated. At all events the ideas of living and 
working writers should be held as property. They 
may be property of which the owner can make no 
use as the dramatist wishes to use them. In that 
case a proposal should be made by the dramatist to 
the author. The consent of the latter should at 
least be sought. One of our deftest and most 
successful adaptors—Mr. Halliday—always takes 
this straightforward course: if the novelist whose 
story he wants to use is a living man, he seeks his 
sanction to the dramatisation. We are aware that 
published stories are legally open to playwrights, 
and that this freedom of adapting may be exercised 
even when the original author has dramatised a 
version of his own. Thus anybody may construct a 
play out of ‘* Man and Wife” and use it to the detri- 
ment of Mr, Wilkie Collins. But we are not arguing 
the question of what exists, but of what ought to 
exist. Nobody, we maintain, would be justified in 
so manufacturing an opposition ‘‘ Man and Wife;” 
and nobody is justified in turning into pounds, shill- 
ings, and pence for his personal benefit the published 
creation of another, when that other lives to protest 
against the legalised brain-picking. Some day per- 
haps our law courts will recognise the value of ideas 
as frankly as they now recognise the value of pocket- 
handkerchiefs, and will punish the unauthorised 
taking of the one kind of property as surely as they 
punish that of the other. But till that time arrives 
we must fall back upon the code of honour, and trust 
to see it obtain general acknowledgment, 


MUSIC OF THE HOLY WEEK, 


Passion-tide and Passion Music are terms un- 
kmown in the English Chureh which keeps Holy 


enough to the visitors at Rome, and the Tenebrae, the 
Reproaches, the Stabat Mater, the Stations of the 
Cross, the Meditations, the Unveiling of the Crucifix, 
the Adoration are ceremonies of absorbing interest 


humiliation, 





London,” gays Mr. Lacy, “Mr, Burnand has 
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With regard to music the whole week seemed to 
be apportioned to the performance of singularly 
impressive music commemorative of the occasion. 
The ‘ Passion” of Bach (the large one of St. 
Matthew) was given four days running in the Royal 
Albert Hall by the Choral Society attached to this 
place under the superintendence of Mr, Barnby. 
On Friday the ‘ Passion of St. John” by Sebastian 
Bach was given for the sixth time in St. Anne’s 
Church, Soho, The “ Passion” of Handel was 
brought out at one of the churches at Hampstead, 
the ‘‘ St. Matthew” version by Bach was included 
in the eyening service on Tuesday in St. Paul's 
Cathedral, the “ Messiah" of Handel was presented 
to their’ subscribers on Wednesday by the Sacrod 
Harmonic Society, the Passion Music of Handel 
formed a, portion of the afternoon service on Good 
Friday in Westminster Abbey, and room is not per- 
mitted us to chronicle the different places wherein 
the “* Messiah” of Handel was heard during the week. 
The- walls of this great metropolis, the railway 
stations, all advertising points, were covered with 
the various announcements of all this superb choral 
music, characteristic of the solemnities of the 
season. _To Mr. Barnby the thanks of all good 
churchmen and all lovers of great choral effects are 
due for the striking and appealing way in which he 
gave the Bach music’in the Royal Albert Hall, 
which he followed up on Saturday by a fine perform- 
ance of Handel's “ Messiah.” Fully eighteen 
thousand persons were present at these five com- 
memorations, and the interest by no means waned, 
for the last rendering of the grand Bach “ Passion.” 
was met by a greatly increased audience. The 
chorales were sung by “ the. great congregation,” and 
when, headed by an archbishop, several bishops, 
deans, canons, and rectors, and led by six trumpeters 
spotted in various parts of the hall, the people could 
but join. The hymn singing was general, and the 
result very impressive. The perfect and breathless 
silence that came over the audience at the several 
well-known affecting points in this noble and earnest 
work, was most remarkable, testifying to the power o 
the composer, and the earnestness of the people. The 
highfinterest taken in the scene can never be forgotten 
by those who were so fortunate as to witness it. 
The grand school in which the whole composition is 
written appeared to have become quite familiar, 
and the music, which not so many years ago was 
pronounced so strange and varied, so difficult and 
80 chromatic as to forbid any attempt at perform- 
ance, was not only magnificently given, but received 
with full appreciation and the greatest sympathy. 
Handel with his great simplicity, his impulsive, 
passionate yearnings, his broad effects and varied 
treatment came forth superbly alongside his great 
contemporary; and the ‘ Messiah” will hold its 
own in immediate juxta-position with the Bach 
“ Passion.” This yearning for grand music in the 
religious school will operate right well upon the 
public taste, and ears acclimatised to the master- 
pieces of the two greatest composers that ever lived 
will feel but small interest for low and ignoble 
music. England is now assuredly the lead 
in good and great classical com —music 
written distinctly and specially for worship—and 
onr continental neighbours may well look upon our 
doings with surprise and admiration, 
———— EES 
BACH’S OHANTICLEER. 


: To rue Eprron. 
Sir,—When Mr, Lunn quotes an author (even if 


Week and makes no mention of the other week |it be only 8. Bach) wader ed correct. The 
known in the Latin Church as Passion Week. The | Figinal of “ Before the cock crow” should be 
“Musie of the Holy Week” is a phrase familiar 





to our countrymen at Rome. This year most, if| This being recitative it might be possible for Mr. 
not all, these services of the Holy Season were to | Lunn to sing it after the manner of “ the Barndoor 
be witnessed in our Metropolitan churches, and | Fowl” &.—but that it can be sung without any 
sinee the days of our Tudor Queen, the daughter of | such association presenting itself, either to 
Catherine of Arragon, never has there been so general |or audience, has been amply exemplified at 
and so remarkable ® memorial of the great day of | Albert Hall during the past week.—Yours, &., 





April 12th, 1878. q. 
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BACH AND THE OCOCK-CROW. 
To Tue Eprror. 

Sm,—Is not your correspondent, Mr. Lunn, mis- 
taken when describing Bach’s musical rendering of 
the denial by St. Peter? There is no attempted 
representation of the crowing of a cock. Referring 
to the English edition of the St. Matthew “ Passion” 
at page forty-one, you will find our Saviour prophe- 
sying the failure of his disciple thus :— 

2... 2-2 2? | 
eS 4 
= 
Be - fore the cock crow. 
At pago 108 the fact is given thus :— 


And im-me-diate-ly . the cock crew. 
Then follows the passage complained of; ‘ And 
Peter remembered the word of Jesus which said 
unto him, 





























Be - fore 


the cock crow. 


Thou shalt deny me thrice.” 

There is here, no “ confusion of past, present, and 
fature.”’ Mr. Lunn commends Bellini for his “ re- 
finement of inflation’ when describing a sad 
situation; whilst of Bach he writes—* It is the 
worst bit of recitative ever written.” I do not see 
this ; and the close of this recitative describing the 
words, ‘‘And he went out and wept bitterly,” has 
hitherto produced a most marvellous impression 
upon the audience. On Wednesday and Thursday 
last at the Royal Albert Hall one might have heard 
a pin drop during the pauses of this highly imagina- 
tive bit of declamation. 

Last week I spent every, night with the great 
masters of recitative, Handeland Bach., This week 
Iam hearing Meyerbeer, Donizetti, and Bellini. I 
declare I can hardly trust my own ears. I could 
not have believed music could have fallen into the 
depths of degradation it has ;—and more especially 
recitative. Modern recitative is the most in- 
sensate, vapid rubbish that was ever put upon 
paper.—I am Sir, yours, &c. 

Ong on THe Wartcu. 
—_—_—_—_— 


‘TEUTONOPHOBIA. 





To tue Eprror. 

S1n,—I know if once I could induce Herr Behnke 
to put pen to paper he would tnconsciously betray 
himself. Be it observed he does not attack my 
deductions, but my account of his words. He says, 
I have “entirely misrepresented his statements ;” 
that is, each account of his words given by me is 
false. ‘‘ Most of the points which he (Mr. Lunn) 
imputes to me, are either perverdion of facts, or the 
creation of his own imagination :” and for * most ” 
we must read all to agree with the entire misrepre- 
sentation charged before. Test this: Under 
nuniber #ix I wrote, “‘ He reiterated his vulgar error 
respecting the fentale Voice not being a reproduc- 
tion of the male;” and that this is not my creation 
is shown by the report, accepted by Herr Behnke, 
which appeared in the Lancet, February 8th, “ By 
many it is erroneously imagined that the female 
voice is simply a reproduction of the male on a 
higher scale.” Not being a creation of my imiagina- 
tion, this must ‘be a perversion of a fact? “Well, 
that is just what I have all along been trying to 
teach the people. Though I 7. from her writing 
shat Mdme. Seiler taught what’ she knew to be 
incorrect, I thought Herr Behnke's errors rosulted 
from obtuseness, not from wilful. design. I am 
sorry to learn that he, recognising his statements to 
be “ perversions,” is still willing to continue them.— 
I am, Sir, yours, truly. Cuanuzs Louyy. 

(This controversy is becoming too personal to be 
continued. As Herr Behnke has avowedly uttered 
his “last word,” we hope Mr. Lunn will leave him 
to lecture as he thinks fit.—Ep.) 


PROFESSOR ELLA’S LECTURE. 


At the London Institution Professor Ella delivered 
his third Lecture on Wednesday last, to a very 
crowded auditory, on Melody, Harmony, “and 
Counterpoint. The Professor dwelt on the impor- 
tance of studying counterpoint, and gave an in- 
teresting description of his studies in this branch 
of the science in Paris. After giving the Canto- 
Sermo, to which he had written some hundred and 
twenty exercises, with the late eminent theorist and 
historian, Fétis, the Professor explained and illus- 
trated the fiveS species of counterpoint. For this 
purpose, a short melodious theme from Beethoven's 
Septet wasselected. After this, the different motions 
of Counterpoint, viz., similar, contrary, and oblique, 
were illustrated by quotations from the works of 
Handel, Mozart, and Beethoven. The short ex- 
amples, were thoroughly understood and applauded 
by the auditors. Succeeding these technical details, 
the Professor lucidly explained the structure and 
effect of Canon and Fugue. From Haydn’s popular 
quartet, in D minor, was given the Minuet and Trio, 
the first a Canon in the octave. The subject and 
episodes of Handel’s Chorus, ‘‘ He trusted in God,” 
the Professor rates as the most compact, concise, 
and complete fugue in the Messiah.” ‘Paradoxical’ 
said he, ‘‘as it may seem to apply the terms, ‘ de- 
seriptive and poetical,’ to such scholastic music, a 
careful analysis of the character and expression of 
the melodic counterpoint, in this chef d’euvre, fully 
justifies the application of the terms; and the climax 
of the final cadence is the very apex of terse contra- 
puntal combinations. The Professor quoted largely 
from “ Titus,” ‘‘ Figaro,” and ‘Don Juan” singularly 
beautiful passages of contrary and oblique motion, 
and gave a fine specimen of melodious double counter- 
point from Beethoven's septet. The entire lecture 





chosen in Lecture-halls, The selection of music in 
illustration of the Professor's discourse consisted of 
works by Bach, Gounod, Cherubini, Alvars, Hummel, 
Mozart, Haydn and Beethoven, the principal 
vocalists being Mesdames Sicklemore and Bradshawe, 
with the assistance of some accomplished members 
of the Societa Lirica, and a complete chamber 
orchestra. The Quintet Scrivermi, from Cosi fan 
tutte was encored, and the Lecturer was greeted 
at his entrance and retirement with tremendous 
applause. 








“DADDY O’DOWD.” 





Mr. Boucicault’s new play, in which Mr. Bouci- 
cault himself plays the title réle, appears to enjoy 
a favourable career in New York. The story of the 
play is that of Michael O’Dowd, a retired fish 
salesman of the Gladdagh-Galway who has become 
Ww wealthy farmer. “He is honest, warm-hearted, 
generous and simple, beloved and honoured by all 
who know him. Unlearned himself, he has sent 
his only son to London to become a cousellor-at-law. 
The young man, naturally gifted, noble and good, 
dallies on the outer edge of.fashionable fast life, 
until, unable to withstand the fatal attraction, he is 
drawn swiftly towards its vortex. He falls in love 
with Lady Gwendoline, dedicates a poem to her 
ander the nom de plume of Percy Walsingham, 
adopts the name, and becomes the admired centre 
of a circle of fashionable aristocrats who suppose 
him to be by birth as noble as themselves. He 
supports his pretentions in elegant style by borrow- 
ing money from Romsey Leake, a bill discounter. 
The opening scene presents Walsingham in his villa 
on the Thames, at Mortlake, surrounded by a party 
of friends who haye come to see the Oxford and 
Cambridge boat race, His intimate friend, Tom 
Greenough, receives a telegram, informing them 
that they have lost heavily on the Newmarket. 
Most inopportunely Michael O'Dowd “ahd his 
daughter Kitty arrive on an unexpected visit. 
Walsingham protects his sister from insult by one 
of his noble friends, and drops his mask. Lady 
Gwendoline, with womanly perception, comprehends 
the fall meaning of the situation, requests the arm 
of Percy's father and offers him her carriage, thereby 
giving the company a second shock. Act the 





second opens in the kitchen of the Q’Dowd farm- 


was very instructive, and on a theme not commonly |: 





house in Galway. Percy, with his friend Greenough 
has sought refuge from his creditors at home. Tom 
falls in love with Kitty. Lady Gwendoline and 
Romsey Leake, with a factotum named Chalker 
pursue the runaway—the former to offer him her 
hand, the latter to collect his money. A deputation 
of citizens has come to offer a tribute of respect to 
Daddy O'Dowd, who is about to introduce hig 
cherished son, when the truth is flashed upon him 
by Leake. Rising from the blow that wellnigh 
stuns him, he dismisses his friends with a few sad 
words, and sternly sends his son out into the world 
to retrieve himself. A winter street-scenein Galway 
opens the third act. Three years have passed, 
Greenough, just returned from America with a full 
purse, meets Kitty as she comes from the post-office, 
where she has been to inquire for a letter from him, 
Lady Gwendoline, accompanied by Captain Forrester, 
comes in search of the O'Dowds to tell} them good 
news concerning their son. Daddy O’Dowd is the 
porter who wheels their baggage from the dock to 
the hotel. He has given up everything to pay his 
son’s debts. That son returns in time to witness 
the misery to which he has reduced his father, and 
overhears an interview between him and his mother, 
Lady Gwendoline, seeking Daddy, finds Percy in. 
stead, and is the first to inform him that the owners 
of the Prairie Belle, in which he had embarked 
as supercargo, and which he had saved from the 
wreck after her officers had deserted her, have 
determined to give him one quarter of the value of 
her cargo, 150,000 dollars. Tom Greenough has 
already purchased the farm, but he allows Percy to 
restore it to his father with himself on bended- 
knees. The old man wellnigh worn out with 
sorrow and toil, rejoices most of all over the restora- 
tion of his son’s honour, and the desolated hearth. 
stone grows bright once more. 

The acting of the above is commended, partiou- 
larly that of Mr. Boucicault in the serio-comic part 
of the old man, and of Mr. Shiel Barry as Romsey 
Leake. The habitat of the play is Booth’s Theatre. 





FRANCE, 





Pants, April 16th. 
Passion Week is, in the absence of theatrical 


entertainments, mainly devoted in its closing days 
to sacred concerts. The ‘‘ Stabat Mater” comes out 
on these occasions in force, and musical Masses are 
given at St. Roch, St. Eustache, St. Sulpice and 
the Madeleine. This year we have further hada 
sacred drama at the Odéon in the shape of 
Massenet’s play of ‘‘ Mary Magdalen”’—a realistic 
piece of the old type. The stage effect was however 
marred by some deyout people who went to the 
rehearsal, and being shocked at the bald treatment 
of the legend on whieh the drama is founded, wrote 
to the Prefect of Police imploring him to withdraw 
the license which M. Jules Simon had granted to 
the author. They did not obtain all they wanted, 
the Prefect only consenting to suppress the stage 
accessories and costumes, which he thought pro- 
fanely theatrical, M. Massenet endeavoured to 
supply the effect by issuing with gratuitous libretti 
a coloured picture of the artists, as they would have 
appeared but for police interference. The choruses 
came upon the stage in deep mourning. They were 
recruited from the Italians and the Grand Opera 
House, and led by Signori Saraste and Trombetta. 
Baroness Caters, with Mdlles. Wagner and Belloca, 
sang in Latin the 18th Psalm, set to music by 
Count de St. Saen. This lady has fine mezz0- 
soprano voiee, but is too stagey for religious music. 
The closing ‘morceau of the concert was entitled 
“ Redemption,” by M. Cesar Franck—an unil- 
spiriting production. 

' The Easter holidays have proved bright and pro- 
pitious, favoured by excellent weather. The meeting 
at Longchamps attracted an immense concourse. 
Easter Monday is one of the most generally observed 
holidays in the year; and any stranger who hap- 
pened to walk along the generally active Rue du 
Faubourg St. Honoré in the afternoon would have 
imagined that was imposed on all good 
Catholics. A 


the féte 

glance at the Champs Elysées, how- 
ever, would have left no doubt as to the essentially 
merry-making intentions of all who had eschewed 
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work. The carrousels were in full swing, and the 
ground was dotted with groups of happy children 
enjoying themselves in that self-possessed manner 
for which French babies are remarkable. The 
Elysian fields were black with promenaders, and all 
the avenues leading to Longchamps were blocked 
with strings of vehicles of every description. 

A lively piece of extravagance has been brought 
out at Menus Plaisirs, the theatre which ten years 
ago produced ‘* Genévidve de Brabant.” The present 
js no “ Genévieve” but a three-act farce in ten 
tableaux, full of wild effects. It is called “La 
Mariée de la Rue Saint-Denis,” and is by Clairville 
and Koning. Giraffer, a stupid concierge, finds out 
from a post card that his proposed son-in-law, a 
pastrycook, is a spendthrift and libertine; notwith- 
standing which information he is resolved this man 
shall wed his daughter. Just before the marriage, 
the pastrycook’s rival, Valpingon, carries off the 
pride, her mother, and a bridesmaid in a cab to the 
Bois de Boulogne, and is chased by the rest of the 
wedding party. The fugitives bolt into the wings 
of the Menus-Plaisirs just in time to find manager 
and company plunged into the utmost desolation. 
The cause of this grief is a letter, supposed to be 
written by Mdlle. Blanche d’Antigny to excuse her- 
self from appearing that evening. Zélie, however, 
comes forward, and it is found by the enraptured 
director that she exactly resembles the truant 
actress. The way out of the difficulty is now found, 
as the bride promises to undertake the part. The 
mother of Zélie has meanwhile been made intoxi- 
cated, but she recovers sufficiently to appear in the 
auditorium with the father and the wedding party, 
and these recognising Zélie upon the stage, create 
such a tumult that they are all arrested and locked 
up forthe night. Valpincon, under cover of the row, 
starts for Bougival, a fashionable bathing place on 
the banks of the Seine, with Zélie and the brides- 
maids, They are in the water, all taking their bath 
together, when Girafier and his indignant spouse 
appear once more, and, jumping into the river, tear 
their daughter from Valpingon’s arms. Some kind 
of explanation now takes place, and the piece of 
absurdity concludes with the marriage of the runa- 
way pair. The acting of the piece is very good, 
Mille. d’Antigny being of course the Zélie. 

The Chateau d’Eau announces a new satirical piece 
entitled “ Aristophane & Paris” by M. Clairville. 
The first scene will show us Aristophanes, who, hav- 
ing heard that his ‘* Plutus” is being performed in 
the French capital, comes from Olympus to claim 
his rights, and is introduced to most of the literary 
celebrities of the day, while he is presented to the 
principal actors of Paris, giving plenty of opportunity 
for local and topical hits. 

——___—_— 
LAW AND POLICE CASES. 


At the Clerkenwell County Court on Saturday 
an action was tried against Mr. C. Morton, of the 
Philharmonic Theatre, the plaintiff in the case 
being Mr. Stanley, a solicitor, who sought to 
recover the sum of £4 10s., being the value of a 
hat and coat which the plaintiff alleged he had 
left in charge of a servant of the defendant’s on 
the occasion of a ball which was held in the 
Theatre on the evening of Ash Wednesday. In 
evidence it was shown that although the defendant 

been summoned as a Licensed Victualler, he 
was nevertheless not a Licensed Victualler, and 
that the portion of the building in which plaintiff's 
Gothing had been left is altogether separate from 
dt theatre, and is let to another person as 
eentia tenant. It was also shown that 
e tiff had, by refusing to wait for a duplicate 
icket, contributed to the loss. A verdict was 
given for the defendant. 
— Fred Ginnett, the Manager of a Circus 
at Men? was summoned before the Magistrates 
Lo ‘orthampton, a few days ago, by Mr. Henry 
7 Taine, the well-known tragedian, for performing 
stage plays in an unlicensed building. Evidence 

48 given to prove that, although frequently 
00 that ett was persistent in his refusal 
On th the present summons had to be issued. 

© other hand it was urged that the pieces 

P Farms viz, “ Dick Turpin,” “ Mazeppa, * and 
of “oe p a did not come a meaning 
. i tes, 

rip decided they did, and fined Mr’ Ginnett 


Ft A et 
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Now Ready. Second Edition. 


THE BOOK OF COMMON PRAISE. 


Arranged and Principally Composed by 
C. E. WILLING, 


Organist and Director of the Foundling Chapel; Organist of the Sacred Harmonic Society; Superintendent 
Choirmaster of the Hertfordshire Church Choral Union; and late Organist and Director of 
the Choir of All Saints’, Margaret Street. 


To WHICH ARE ADDED 
CHANTS FOR, THE MAGNIFICAT AND NUNC DIMITTIS, 


As Sung’ on Festivals at All Saints’, Margaret Street ; 
AND 


RESPONSES FOR ADVENT AND LENT, 
With FOURTEEN NEW DOUBLE CHANTS, &o, 





a. HYMNS AND TUNES. Bound in cloth, 3s. 6d.; postage, 4d. 

b. THE SAME. Limp cloth flush, 2s. 6d.; postage, 33d. 

ce. TUNES ONLY. Suitable for ‘Hymns Ancient and Modern,’ ‘Tho People’s Hymnal,’ and all the 
modern Hymn Books. Bound in cloth, fs. 6d.; postage, 2d. 

d. THE SAME. Limp cloth flush, 1s.; postage, 2d. 

e. WORDS OF HYMNS ONLY. Bound in cloth, 8d.; postage, 14d. 

f. THE SAME. Limp cloth, 6d.; postage, 1d. 


‘¢ There is no comparing the ‘ Book of Common Praise’ with any of the popular ay re of the ent 
day. . . The tunes are beautifully harmonized, great pains having been evidently bestowed to ane 
inner agg melodious.” — Orchestra. 

‘In it there are many new tunes for some of our favourite hymns which, as Mr. Willing states in his 
Preface, ‘will furnish alternatives for most of the hymn-books now in use’. They are carefully adapted to the 
words, and many are of considerable merit, The melodies are a Plessing and attractive, and the harmonies well 
arranged. We particularly notice the tune for the hymn ‘ For thee, O dear, dear country,’ which is to our 
mind far preferable to the tune in ‘ Hymns Ancient and Modern.’ We notice also with pleasure that the book 
contains the Magnificat arranged as sung at All Saints’ on festivals,”~-Ohurch Review. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street; Covent Garden. 





Second Edition, Now Ready. Limp Cloth, ONE SHILLING (Postage 2d.) 


THE PSALTER: 


POINTED FOR CHANTING. 
WITH THE CANTICLES, &,, AND ATHANASIAN CREED. : 


By 0. EDWIN WILLING. 


Two chiiets are kept chiefly in view :—lst. The due emphasis and force of the words; and, 2ndly, The 
exigencies of vocalisation. 


** An Edition is also published in Cloth Boards, Red Edges, Price 2s. ; by Post, 2s, 8d, 


In this Edition the Proper Psalms for Certain Days have been collected, obviating the great inconvenience 
of finding each Psalm, and will be found at the end of the book. 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden, 





Price Fourpence ; by Post, Fourpence Halfpenny, 
FUNERAL HYMN 


“SAFE HOME!” 


Extracted from “ The Book of Common Praise.” 
Tae Worps sy THE LATE REV. J. MASON NEALE, D.D, 
Music By C. E, WILLING, 
Late Organist and Choirmaster of All Sainte’, Margaret Street; Organist of the Foundling Hospital, 





London: J. T. HAYES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Garden. 





Price Threepence ; by Post, Threepence Halfpenny, 


THE CANTICLES, - 


EASTER ANTHEMS, AND ATHANASIAN CREED; 
POINTED FOR CHANTING. , 
By C. EDWIN. WILLING, 


Organist and Director of the Choir of the Foundling Chapel, Choirmaster of the Hertford. 
shire Church Choral Union; and late Organist and Director of the Choir of All Saints’, Margaret Street, 








London: J, T, HAXES, Lyall Place, Eaton Square; and 4, Henrietta Street, Covent Carden, 
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J. B, CRAMER & CO’S 
PIANOFORTES. 


28 GUINEAS, 
PIANE TIE, 
' In Rosewood or Walnut Case. Height, 8 ft. 5 in. 
£2 12s. 6d. per Quarter on the Three Years System. 





34 GUINEAS. 
PIANETTE, 
In Rosewood or Walnut Case, 
£3 8s. per Quarter on the Three Years System, 





40 GUINBAS. 
PIANETTE, 
In olid Mahogany, for extreme climates, 
£4 4s. per Quarter on the Three Years System. 





42 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood Case. Height, 8 ft, 11 in. 
£8 18s, 9d. per Quarter on the Three Years System, 





46 GUINEAS. 
COTTAGE PIANOFORTE, 
In Walnut. 
£4 4s. per Quarter on the Three Years Bystem, 





50 GUINEAS. 
COTTAGE PIANOFORTE, 
In Rosewood or Walout. Trichord Treble. 
£4 14s. 6d, per Quarter on the Three Years System, 





50 GUINEAS. 
COTTAGE PIANOFORTE, 
In solid Mahogany, for extreme climates. 
45 5s. per Quarter on the Three Years System, 





55 GUINEAS. 
SEMI-OBLIQUE PIANOFORTE, 
In Rosewood or Walnut, 
£5 5s, per Quarter on the Three Years System, 





50 GUINEAS. 
THE “BOUDOIR OBLIQUE” 
NEW PIANOFORTE. 


Trichord, Patent Check Action. Height, 34 ft.; 
width, 44 ft. 
| £4148, 6d. per Quarter on the Three Years System. 
*,* This instrument is more convenient in size, 
more effective in tone, more agreeable in touch, and 


more elegant in appearance. than any Pianoforte 
hitherto made. 





90 GUINEAS. 
SHORT GRAND PIANOFORTE, 
In Rosewood. Length, 6 ft. 
£9 98. per Quarter on the Three Years System, 


*,* The same full quality and body of tone is 
obtained in this instrament as in ordinary Grands. 
The diminution of size will obviate the ‘objection 
which so often acts as a drawback to the introduc- 
tion of a ‘‘ Grand Pianoforte ” in drawing rooms, 





110 GUINEAS. , 
BOUDOIR GRAND PIANOFORTE, 
In Rosewood, Length, 7) ft, 
£10 10s. per Quarter on the Three Years System, 


J, B, CRAMER AND CO., 
PIANOFORTH GALLERY, 
(LARGEST IN EUROPE.) 


J.B. CRAMER & CO.’S 
AMERICAN ORGANS. 





0.—4} Octave Melodeon, with packing 
CREE 06 to dendocdsecageceted 12 Guineas 
1.—5 Octaves, Knee Swell, Case in 
polished Ash, Oak, Black Wal- 
nut, or Mahogany ........ 15 Pe 
2.—Two Stops, with Knee Swell, Case 
as No. 1 00+ecabeceiedsians . 2a ” 
3.—Four Stops and Knee Swell, Case 
in polished Ash, Black Wal- 
nut, or Mahogany ....+..... 22 45 
4.—Six Stops and Knee Swell, Pa- 
nelled Case in Ash, Oak, Black 
Walnut, or Mahogany ..... ~ 26 
4a.—With Sub Bass (in place of Forte) 32 
4b.—With Sub Bass, and Vox Humana 
(in place of Tremolo)........ 85 4, 
5.—Eight Stops, two Knee Swells, 
Elegant Veneered Case in 


Rosewood or Walnut........ 35 2 
5a,—With Vox Humana (in awe of 
Tremolo) cacccsccccarccce 388 45 


6.—Nine Stops, two Knee Swells, vey 
handsome Case in Black Wal- 
nut (with Octave Coupler, £5 
CZEEA) covcceccecccecces 40 4, 
7.—-Ten Stops, two Knee Swells, hand 
some panelled Black Walnut 
Cees shies 0 04 wees gi doves (G0 
8,—The above with Outene Coupler, 
Basso Prolongo, Full Organ 
Knee Pedal, &c. (superior 


Fmigh) ..cccrccoccgegoncoes 60 ” 
9.—Five Stops, Knee Swell, very hand- 
some panelled Resonant Case 
in Black Walnut .......... 85 4, 
9a.—Seven Stops, Automatic Swell, 
and Knee Swell ............ am .% 
9b,—Eight Stops, Automatic Swell, 
and Knee Swell ..........6. 45 se 
9c.—Seven Stops and Knee Swell..., 42 ,, 
9d.—Eight Stops and Knee Swell.... 45 ra 
9e.—Hight Stops and Knee Swell.... 55 _,, 
9f.—Ten Stops and Knee Swell...... 68 (y, 


9g.—Two Manuals, Twelve Stops, and 
Knee Swell and Full Organ.. 85  ,, 
10.—Two Manuals, thirteen Stops, 
Full Organ and Knee Swell, 
Back Blower ....... -» 100 
11.—Two Manual and Pedals, Sourtecst 
Stops, Full Organ, Foot Swell, 
Back Blower .......see00++ 1285 = 4, 
Larger Instruments, by Estimate. 
*,” Nos. 9, 9a, Ob, 90, Od, 9e, Of, and 9g, are in Resonant Cases, 





Organ Chair, Plain Solid Black Walnut, £1 18s. ; 
iffed Velvet or Morocco Seat and Back, £2 10s. 





J. B. CRAMER & CO., 


American Organ and Harmonium Rooms, 
201, REGENT STREET, W., awn 43, MOORGATR 
STREET, LONDON; 


Can also be obtained at BRIGHTON, DUBLIN, and 





207 & 200, REGENT STREET, W. 


BELFAST, 








J. B. CRAMER & CO’s 
HARMONIUMS, 


No. 1. 
CRAMER’S SCHOOL HARMONIUM, 
IN OAK OR AMERICAN WALNUT, £5 5s, 
MAHOGANY, £6 6s. 
Four Octaves. 








‘ No. 2. 
CRAMER’S COTTAGE HARMONIUM. 
IN OAK OR AMERICAN WALNUT, £6 6s, 
MAHOGANY, &7 7s. 
Five Octaves. 


No. 8. 
IN OAK OR AMERICAN WALNUT, £8 83. 
MAHOGANY, £9 9s, 
One Stop. 
Expression, with Crescendo Pedal and Wind 
Regulator. 


No. 4. 
OAK, £12 12s.; ROSEWOOD, £13 13s, 
WALNUT, £14 14s. 
Five Stops. 

Forté, Expression, 
Tremolo. Forté, 
Petite Expression. 

And Wind Regulator. 


No. 5. 
OAK, £15 15s.; ROSEWOOD, £16 16s; 
WALNUT, £17 17s. 
Hight Stops. 
Forté. Petite Expregsion, 
' Tremolo. 
Voix Celeste. Cor Anglais, 
Flute. Forté. 
And Wind Regulator. 


No. 6. 
ROSEWOOD, £25 10s, 
ALNUT, . 
Twelve Stops. 
Tremolo, Flute, Expression. 
Voix Celeste. Petite Expres- Cor Anglais, 
Forté, sion, Bourdon, 
Clarinette. Grand Jeux. Forté. 
Sourdine. 


OAK, £24; 
W. 


No. 7. 
OAK, £38; ROSEWOOD, £40; WALNUT, £42 
Sixteen Stops. 


Tremolo. Flute. Bourdon.! 
Voix Celeste, | Petite Expres- Clarion. 
Forté. sion, Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre. Expression. Sourdine. 
Clarinette. Cor Anglais. 

With Knee Action. 


No. 8. 
OAK, tae ROSEWOOD, £47 10s, 
ALNUT, 


Tvotees Stops. 
Tremolo, Clarinette. Cor Angla 
Musette. Flute. Bourdon. 
Voix Celeste. Petite Expres- Olarion. 
Forté. sion. Basson, 
Hautbois. Grand Jeux. Forté. 
Fifre, Expression. Sourdine. 

With Knee Action, 


No. 9. 
OAK, £50; ROSEWOOD, £52 10s, 
‘WALNDT, £55. 


Tremolo. Flute. le 
Voix Celeste. Petite Hxpres- Basson. 
Musette. sion. Forté. 
Forté. + as Jeux. Deuxieme Bour- 
Banthale, ion. 

Cor Anglais. Voix Humaine, 
Ularinetie, Bourdon. Sourdine. 

With — Action. 

o. 10, 


OAK, £70; noguwoon. 478; WALNUT, £76 
Twenty- = —— (Two Keyboards.) 


Forté. 
Voix Celeste. 


Deuxieme Haut- Chr. Forté. . 

bois. Petite Expres- Sourdine. 
Accouplement, ne ae aa 
Ports. Cor Anglais. Voix Humaine 
Hautbois. Bourdon. Forté. 





J. B. CRAMER AND OO, 
HARMONIUM ROOMS, 
199 & 201, REGENT STREET, W, 
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ARTHUR SULLIVAN’S NEW SONGS. 


ttle Maid of Arcade ...s.seeseeesessceeeeseneegegese 
Guinevere ! (Sung by Malle. Titiens), in C and E flat.... 
The Sailor's Grave,. ++ cercanwerceceareeceea etre venegers 
Oh! ma Charmaate (French Song) HPs ee eee ee ee ew eres 
Ob | Della MMA seas sees neg atawe ce centre tetenes peeese 


London : J. B. Onamen & Co., Regent-street, W. 


~_ 


LOUISA GRAY’S NEW SONGS, 


pa oe 
coooce 








Le Jour de Féte (Sung by Mdme. Lancia) ............ 4 0 
Forgotten. (Sung by Mr, Sims Reeves), InEflatdwG@., 4 0 
Under the cliffs, Ballad. (Tenor) .,...,,-eesssesecree 4 0 
Oft I wander, (Mezzo-Soprano or Contralto) .......... 4 0 
My old love, “Remembrance” .......+..++. 40 


London; J. B. Caamar & Co., Regent-street, W. 





—_ 


0. BARRI’S NEW SONGS. 


Alone for ever. In Dand F. (Sung by Mdme, Titiens) .. 4 0 
The Fairy answer 
Won amare! .cccccegecepceccce ce ece ce csccccecccceccce 40 


London ; J. B. Cramer & Co., Regent-street, W. 





MISS PHILP’S NEW SONGS. 


The night closes o’er her. (Sung by Mdme. Rudersdorff), 4 
Happy! (Sung by Maile, Liebhart) ...ccssseesesseeee 4 
Two of Miss Philp’s most charming songs, 


London: J. B. Caramun & Co., Regent-street, W. 


coo 





VIRGINIA GABRIEL’S NEW SONGS, 


Raindrops 


— 


FORE ROO eR Ree eee eee HERR EE EHO EH OE ER SHEE EERE 


0 
The Choice, in E flat and G.....ccecccecsceccevesesenee 4 0 
Those boc 50sscd 00 00 cbcedven cobesbdscccccrcccsdscevs, & © 
Spirit Love oePRIOSES ETO ETS OreIeSe ere erererelerey) 40 
Three Tags. 00 on 0c 00ccnd vadecdseiccacccdscctescestens 4 O 
Friends ....++++++ +++» Dedicated to Mdme, Bodda-Pyne 4 0 
London: J, B. Caamun & Co., Regent-street, W. 





ALFRED PLUMPTON’S NEW SONGS, 





The Trooper (Sung by Mr. Maybrick) ..............55 4 
The Wanderers, (Sung by Mdlle. Drasdil) .........++. 4 
The above are suitable for either Contralto or Baritone voices, 
once had a sweet little doll, dear. In @ and B flat, 
(Sung by Miss Euriqites) .......0s000++ » 40 


London: J. B, Caamer & Co., Regent-street, W, 


0 
0 





W, F, TAYLOR’S NEW SONGS. 


Tho Flower and the WR. ciiscinds cciccine ccc cccsepccence 8 

Damatitk WIR «is 06 vs 04 dghiidend 50's 36 cc as co'cbseeceien © 

O list to the Song-bird ee were eeeeee ecorvescecsece O 
The above six songs, by the composer of ‘I heard a 
Spirit Sing,” are melodious and simple, and of 
moderate compass, 


London, J, B. Cnamen & Co., Regent-street, W. 


ooo 





HENRY SMART’S NEW SONGS, &c, 


The Reindeer Bells, Song. (Baritone) .....sssseseeees 


8 0 
Queen of Beauty. Song. (Temor) .......+sesssseeeeee 8 0 
The Land of the Setting Sun, Duet, (Mezzo-Soprano 
M04 TOMO) seesse reeves ssensenerecsessreesaseeseres BO 
For ever and for aye oe cece cece cece ce se ce cocger ge geegege @. 0 
Eventide, Trio, (6.C.7.).. ce vccceececoccece toeveree € 0 


London: J. B. Cramer & Co., Regent-street, W. 


ee 





Just Published. Price Four Shillings Post Free for 
Twenty-five Stamps. 


A MAROIA IALE. 
L Ma ROTA NUZ A Composed 


Loodon; Swirt & Co., King-street, Regent-street, W. 








Just Published. Price 5s, ; by Post, 5a. 6d. 
W4YzLAND WELL. A Tale. By ©, A, M, W., 
Author of ‘The Fate of Sacrilege,” dic., de. 


London; J, T, Harns, Lyall-place, 5. W.; and 4, 
Konrietta-street, —/! 








CRAMERS’, | 
CITY. .PIANOFORTE ROOMS, 


48, MOORGATE STREET, 


NOW CONSIST OF 


SEVEN SPACIOUS APARTMENTS. 


Two of the adjoining tenements have been recently added to the already existing 
accommodation, and have been converted into a suite of noble Saloons, affording space 
for an unusual, if not unrivalled, display of Pianofortes by the principal manufacturers 
——Vid,, 

BROADWOOD, COLLARD, ERARD, KIRKMAN & CRAMER. 


To each maker a room is assigned, and for the first time in the City of London there 
is an establishment containing within itself a large and carefully selected Stock of 
Pianofortes by all these eminent manufacturers. 


By this combination, purchasers, instead of being compelled as heretofore to visit 
the different Pianoforte manufactories, situated as they are in various parts of London, 
will find the productions of the above firms in all their varieties in one establishment, 
with the further advantage of prices precisely the same as those charged by the manu- 
facturers themselves, 


First Saloon: Pianofortes . . by BROADWOOD, 


Second ,, Pianofortes .. by COLLARD. 
Third » Pianofortes .. by ERARD. 
Fourth ,,  Pianofortes .. by KIRKMAN. 
Fifth » Pianofortes .. by CRAMER. 
Sixth »  Harmoniums. - by CRAMER, 
Seventh ,, American Organs by CRAMER. 

In the numerous smaller rooms are instruments that have been in use, and which 


are sold at prices more or less reduced, or hired at the usual monthly, quarterly, or 
yearly rates, 





THE THREE YEARS’ SYSTEM OF HIRE 


originated by Cramers, although it has been partially adopted by others, is carried 
out on a large and liberal scale only by themselves. 


This system is not applied solely to Cramers’ Pianofortes, but to the various 
descriptions of Grand and Upright Instruments manufactured by Broapwoop, Cotuarp, 
Enarp, and Kirkman, the great makers of the trade. 


The advantages of dealing with Oramers may be thus summarised :—Economy of 
time and money ; certainty of a fine instrument, the best only being selected ; facility 
of contrast, efficient performers being always at hand to test the power, and to explain 
the peculiarities of each instrument as regards quality of tone and tibility of 
touch; the greatest number as well as the greatest variety ftom which to select, 





CRAMERS’ GALLERY IN REGENT STREET 
is also full of a magnificent selection of 


PIANOFORTES, HARPS, HARMONIUMS, AMERICAN ORGANS 
AND ORGANS FOR CHURCH AND CHAMBER, 





At BRIGHTON, 


In addition to their present Warerooms, C4, nee STREET, Crawers have 
opened a very elegant New Saloon in the TERN ROAD, where Families 
visiting the Coast can be readily accommodated with any kind of Pianoforte by an 
of the well-known makers,.as as with Harmoniums and American Organs, whic 
are issued from their factories in Kentish and Camden Town in large and steadily 
increasing numbers, and at prices ranging from 6 to 200 guineas. 





Illustrated Price Lists and all information on application to 


J. B, CRAMER & CO,, Recent Srarezt, W. 
J. B. CRAMER & CO., Moonaats Srazer, Orry. 


| J. B, CRAMER & CO., Weer Sraeez, & WasTEan Roap, Briautoy, 
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‘J. B. CRAMER & CO.’S 


LIST OF 








GUINEVERE! (In C, D &E Flat.) (Sung by Malle. Titiens) 
Anrnor 8. SuLLIvan 
THE SAILOR’S GRAVE ....ceee++eeeee0++ABTHUB 8, SULLIVAN 
OH! MA CHARMANTE (InC & DFiat.) (French Song) Anruun 8. 
SvuLLIvaNn 
OH! BELLA MIA (Italian Version) ,.........ARTHUR 8S, SULLIVAN 
MIZPAH! (In C and D)........ eocccecescce +++eeeODOARDO BaRRI 

** Heaven watch between thee and me when. we are absent one from another.” 

MURMURING STREAMLETS........ eeseeeee+sQDOARDO BARRI 


ALONE FOR EVER (In D and F) (Sung by —— Titiens) 


DOARDO BaRRI 
FAIRY ANSWER. (In F and E Flat)............+. Opoanpo Banat 


RAINDROPS ....eeeee etnsces eesceseeseeeeess VIRGINIA GABRIEL 
THE CHOICE, (in E flat and G) cccccces soeeeeee VIRGINIA GABRIEL 
THOUGHTS! wecoccess eocccedeecaccee ¢eeeeees VIRGINIA GABRIEL 


BPIBIT LOVE! ...cccscccsececccscesececceess VIRGINIA GABRIEL 
SWILIGAT 1 cccvovecccdecse sees VIRGINIA GABRIEL 
THREE LILIES...... ee eceeeecceececeeesevess VIRGINIA GABRIEL 
FRIENDS! (Dedicated to Mdme. Bodda-Pyne)....Virornta GABRIEL 
MY WHITE ROSE (In G &B flat) ...............-Lovuisa Gray 
LE JOUR DE FETE (French Song) (In B flat & C.)..Lovisa Grar 
THE VILLAGE FETE ..ccccccccccccgsccneceseesMOUISA GRAY 
FORGOTTEN, (in E flat and G) ........ eeeeceeeeessLOUISA GRAY 


UNDER THE CLIFFS. Ballad cece cere ce veccee cc LOUISs Gray 
OFT I WANDER, nrebedahkaliseeceddcevedeedecsen ncueeEe Gray 


MY OLD "TO VMacecs accrcnccnccacnssccotecotoccccgssOUIms Guay 
THE NIGHT CLOSES O’ER HER. ,...eesss0cgeee+Miss Pop 
TRAPPED oie tess do uv istecsdh cncncaccncevcssnesqpaeeee EUR 
ONRLT TO Me sh sachokscs tence odececccecccncs coool MANS ABE 
I ONCE HAD A SWEET LITTLE DOLL, (in B flat and G) 
Atyrzep PLUMPTON 
THE TROOPER. (Sung by Mr. Maybrick) ....Aurnep Puiumpron 
THE WANDERERS. (Sung by Miss Elton)......AuynzpD Piumprox 
BESIDE THE OLD CORN MILL.........++++++-HENRY SMART 
FOR EVER, AND FOR AYE! .....+eeeeseeeee0+HENRY SMART 
THE REINDEER BELLS. Song.......+eee0++++HENBY SMART 
QUEEN OF BEAUTY .......cccesecccvceeeeeees HENRY SMART 
THE LAND OF THE SETTING SUN. Duet. (Mezzo-Soprano 
and Tenor) ...... ccccccccccccccccccccsoscocesMEBNBY SMART 
EVENTIDE. (Soprano, Contralto, and Tenor) ....Hm=nry Smarr 
ON A DEWY SUMMER EVENING........«.++++.-Mrs. Hanvay 
SONG OF THE WATER-NYMPHS eeeeeeeereeeeee .. Mrs. Harvey 
MAYING.. cc ccccccccccccccccccccccccccccctccce scl, HARVEY 
I'M FAITHFUL TO THEE ......eeccceeeeeeeveesMns. Hanvex 
THE CALIPH'S DAUGHTER.......... ceneccenoneces he MAAREEE 
THE EARLY LEAFLET (French and English words)..G. Lzrort 
WAYWARD WIND (Now Edition) ........cceccessssF. Benoun 
DON’T WHISTLE NEAR THE DOOR..............F. Berozr 
THE FLOWER AND THE STAR doabasanedoaenete F. TAYLOR 
DAMASK ROSES .......... occcccccccccecccsces We Ee TAYLOR 
O LIST TO THE SONG-BIRD..........eeee0e0eWs F. Tayton 
THE DOVE AND THE MAIDEN, From the “ Bridge of Sighs.” 
OrrenBAcH 
THE DREAM VOYAGE, FROM “LES BAVARDS.”..Orrznsacu 
GODINETTE'S LESSON  o...seeessees-dittO....+++,OFFENBACH 
IN THE SOUTH, “C'EST L'ESPAGNE,” ditto, French and 
English words. (Sung by Mdme Trebelli-Bettini.) ..Orrznzacu 
I BAID TO MY LOVE .....ececeeesececeesss GIOVANNI Sconcta 
THE LAST LOOK weccecccveccccevecesesevssks D., GUGLIELMO 
JULIET. Valse ....ccccccccccccccccvcccscecesks De GUGLIELMO 
WHEN WE ARE PARTED oisecssscsecsceess0s BLUMENTHAL, 
MY QUEEN. (In D and BE) .....scscseeveeeseee eds BLUMENTHAL 
ELISE AAADADADADADAs As AsOdeODersneesbes SOHN Buiocsizy, Jon. 


8. da. 
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cococoooo coo eooooooooeoocoe cocooooo SCococeoooeooocooeooooo coc cece eof 





MY DREAMS oocccccccccceececcccccccecceVOHN BLocg.ey, Jun. 
EP OD, on dn 0ccccccdcescebens Joux Buockuey, Jun. 
O BIVER, RUN FAR, (‘‘ FORSAKEN”) ...Jonn Buocxzey, Juy. 
WEEP NO MORE .......... seccccvccecessss ALICE Mary Smite 
LOVE AND FEAR .............: eedasacvoces Auice Mary Sarr 
WEST WIND, 0! WEST WIND!..........++--Anice Mary Suirn 
THE FIRST SNOWFALL ...........+.+++++ ALICE Mary Surrn 
THE LAST FOOTFALL ...........00. . Aten Mary Surra 
NONE WILL BE NIGH TO HEAR oss enue, . Auice Mary Samira 


AH! SHUN ME NOT......s.cccsceccccceccseseesEs REYLOFF 
I'M A FORESTER FREE. (Sung ly Signor Foli) ..E. Rzyuorr 
A LEAF FROM THE SPRAY. (Song—Waltz)....... eves A. Mey 


DEEP IN THE DELL (Sung at Crystal Palace) W. H. Montcomery 
SE GENTE Kuk b cr 000 cggpnsee seas ececccccceeeO. W. SMITH 
DREAMS OF HOME (inB and D flat) coccccccccccccdee LU, HIME 
EVER THERE! Sacred Song. Written and Composed by Linnzt 
FAIRIES’ FLIGHT. (Sung by Miss Helen D’Alton) ....C. Honn 
HE THAT LOVES A ROSY CHEEK ......Lionzn H. Benson 
SE UI RTRAIR .occcccccccccccsccccccccecdiie MAAS 
THRE GARMIN OUR oe 8 Tako die’ cbse ec ceca dies odes A. Ramo 
I STROLLED ONE SUMMER EVENING. Written and Com- 

posed by Annrz Epmonps.. ° 
MY SWEET ANNETTE. (Lllustrated with portrait of Mdme. 
Monbelli) ..... cccccccccccccccescococccAs UEBEAU 
PEACE, IT IS I! Sacred Song ......seeeeeeeeeeed. P. KNIGHT 
BHE SLEEPS! .nccccccccccccccsccscccccsccccccceds Me SIMPBON 


YOUNG MOUNTAINEER. (Sung by Mr. Whitney) A Ranpxccen 





NEW ITALIAN AND FRENCH SONGS, &o. 
NON AMARE!........000- ial haeieah maha ‘eeanedn » - Opoarpo Barri 
AL CHIARO DI "LUNA (in F and G flat) ........Fasro Campana 
L’ESULE . eeeeee 00 tbs go0dbseeNsb ees de cee CAMPANA 
IL PELLEGRINO(Aria) .....ceeeseeeeeeeee+s+ALFONSO RENDANO 
AMOR PER GIOCO ..cccccccccccccvccccccesececes Ge MUBATOBI 
MANCAR DI FEDE...... eeungeanees<e eeccscceceesGe MURATORI 
TOUJOURS L’AIMER (French Song)............J. BLUMENTHAL 
IL PELLEGRINO (Duetto)............ ++eeeeesALFONSO RENDANO 
FOROSETTA “VISPA SON GENTILE” (in G and B fiat) 
(Sung by Mdme. Patti) ..ceeesseeeseeeeeeseeessMUIG! ARDITI 
QUAL SUONO ARCAN (Sung by Mdme. Nilsson) ..Lurer Arprrt 
Tih) BOVE 0 oc iee ice cc cde cidcieccaceenecceccsdee Maman 
MI COMPIANGI, O GIOVINETTO ..............L01e1 Arpitr 
LE CAVALIER NOIR. (French Song) . .-Lurer Arprt1 
LA FARFALLA, “LE PAPILLON.” Canzone (Sung by Le 

Marie Marimon). French and Italian words ........A. Maro 
LA MIA BUONA ANNETTA, “ MA MIE ANNETTE” (Sung ty 

Mdme. Monbelli). French and Italian words eoeeesA. LEBEA 
VALSE LEGERE. (French Words) . 900ee0ceneonal A Mar. 
LE JOUR DE FETE ..ccsccccscccecces veneeee cee sLiOUIBA Gray 
CHIO NON T’AMI..... o-odqelananh ania eovcceseveesA. ROMILI 
L'EBREZZA. Valse. net Malle. Lucca)......A. Romrur 
ADs DIDO... 0 0.0400.00004.0 06 00cwsenssedesiduebcccecicesite me 
NENNA .ncccccccccccccccse vos weaved nual Bonoupt 
VOI SIETE LA PIU "BELLA. imeoepowensebnousecuiae 
LA. DANZA ccscocccsccccccccess ne aceu-) Cae as OO Bonoup1 
SI T’AMAVA. (Sung by Signor Bonacich) ..........G. SaxpRinz 
GIULETTA. Valse ..cccccccccsecsceceseeeeseks D. GUGLIELMO 
NOTTE E GIORNO eb oh 6 abs Khdnecnanctiaenee Dd. GuUGLIELMO 
TL MESSAGGERO ..coccceccccccccceseseeeseks D. GUGLIELMO 
L'ANGE ET L'ENFANT (French Song) coveees ALICE Mary Smite 





THE SONGS OF WALES. Epirep sy JOHN THOMAS. 
(IN MONTHLY PARTS.) 


Parti +» «+ - 


OnE, ‘SUILLING. 





* LONDON: 90°74) 


jJ. B. CRAMER & CO.,, 201, REGENT STREET, W.; 


WHOLESALE DEFARTMOUNT, 11, LITTLE MARLBOROUGH STREET, W. 
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New Vocal Music 
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